2TEINH IAPYMATOZ QNAZH
AvaAuTiKS Trpdypappa 2019-2020

Négeig & Tkéweig / Mouoikni
IMPROTECH
26 €wg 29 XemrtepPpiou 2019 | Z1éyn & EKIMA

Ao 10 lapior ornv ABriva. Ao rov Mouoiko Aurooxediaouo ornv Yneiakny Nonuoouvn.
AUo méAcIc evwvovral uéoa amo uia ogipd SiIaAé§swy, epyaoTnpiwv, demos Kar CGuvauAiwv
TTOU YEQUPWVOUV TEXVN KAl EMICTHUN.

‘Eva geoTiIBdA-epyacTipio agiepwpévo otov Mouoikd Autooxediaoud (Musical Improvisation) o€
oxéon e v Wneiakrp Nonuoouvn (Digital Intelligence). Na Téooepig NUEPES, TTPONYUEVO
TEXVOAOYIKA ouoTANOTA AAANAETTIOpOUV CwvTava Kal dnuioupyikd pe poucoikoug. Metd tn Néa
Y6pkn kai T PiIAadéAQeia, To Mapiol evwveTal e Tnv ABrjva ato Improtech Paris-ABriva (ikPA’19).
Mia og1pd YEQUPWTIKWY CUVAVTACEWV TEXVNG Kal ETTIOTAMNG, ME DIAAEEEIS, epyaoThpia, demos Kal
OUVOUAIEG, OTIG OTTOIEG CUMMETEXOUV ONUAVTIKA OVOUATA TOU QUTOOXEDIAOMUOU KOl TNG
avepXOMEVNG MOUOIKAG okNVAG atrd 1o Mapiol, Tnv ABrAva Kal GAAEG TTOAEIG.

Me tnv uttooTApIEN TNG ZTéyng Tou I1dpuuatog Qvéon, Tou IRCAM kai Tou EBvikou & Kartro-
oioTplakou MavemoTtnuiou ABnvwy, 10 IkPA'19 Ba yovIJOTTOIACEI MIa EKPNKTIKA OUVEUPEDN ON-
MHOVTIKWVY EPEUVNTIKWY OPAdWY Kal ETMOTAMOVWY HPE YVWOTEG TIPOOWTTIKOTATEG TNG TCAL, TNG
olyxpovng dnuioupyiag Kal NG TTapadooiakrg JOUOIKAG. O odINieG KAAUTTITOUV TTOIKIAG YVWOTIKA
media, OTTWG €ival N POUCIKN MECW UTTOAOYIOTWYV, N TEXVNTA vonuoouvn, N POWTTOTIKA, N
HouaikoAoyia, n giIAocogia Kal ol KPITIKEG TToudEG. Mia povadikr eukalpia yia SIATTONITIOUIKEG Kal
OIETTIOTNUOVIKEG  OUVAVTAOCEIG METAEU  EPEUVNTIKWV KAl ONUIOUPYIKWY  KOIVOTATWY, TTOU
KOPUPWVOVTQI OE TPEIG TUVAUAIEG.

EmpéAeia Gerard Assayag, AvaoTacia Mewpydkn, Xpriotog Kappde / Napaywyn Z1éyn 1dpupaTtog Qvaon,
IRCAM, EBviké & KatrodioTtpiokd lMavemotriuio ABnvwy / Me tnv utrootipign Collegium Musicae —
MavemoTAiuio Tng ZopPovvng, MNAAAIKS IvaTiTOUTO



Oéarpo

H AMMOKAAYWH

OANOZ NMANAKQNZITANTINOY

3 £éwg 6 OkTWRpIoU, 9 £wg 13 OkTWRpIou & 16 £wg 20 OkTWRpiou 2019 |
Kevrpiki ZknvA | 20:30

ZKNVoBETNG TNG VEOTEPNGS YEVIAS, ME 10I0CUYKPAOIAKI) EIKACTIKA MAarid, o Odvog
MNMamakwvoravrivou okuBel mavw amro tnv AmokaAuwn rtou lwavvn, avrisi éumveuon yia
MIa oUyxpovn TEAETOUPYIA Kal ETIONUAIVEI:

H Acutépa Mapouaia, ol Téooepig KaBaAdpndeg, ol ETTTd Z@payideg, o Apvog Tou Ogou, o 666.
‘Eva a1ré 10 110 €mMOPACTIKA Kal SUCEPUAVEUTA KEiEVA OTNV I0TOPIa TNG avBpwTTdTATAG YiveTal
UAIKOG yia pia alyxpovn OoKnVIKr TEAEToupyia.

E&amtel TN pavracia Twv avlpwttwy atréd Tov 10 aiwva u.X. 'Edwoe TTvor 0 OUTOTTiEG, DUCTOTTIEG
Kal eTTavacTatikd KIVAPaTa. lepr Trpo@nTteia; EoxatoAoyikd kfpuyua; MAvupa TTPOCHOVAG, TTIoTNG
Kal eAtTidag oe éva KaAlutepo péAAov; KdaAeopa oe eféyepon; OmmwodATIoTE, TTAVTIWG, £va
KOOUOYOVIKO KEIPEVO Kal Jia dUooiwvn ¢avTacuayopia.

«Miow amd kdBe e€Eyepaon, uttdpxel N emMOupia pIJikAG avaudpewaong Tou avepwITTou Kal Tou
KOOMOU.

Micw a1rd KGOt Kivnon avapop@wong Tou avlpwTrou Kal Tou KOOHUOoU, UTTAPXE!

n Bia Tou Bepiopou.

Micw a1’ TN Bia TOU BepioOU, UTTAPXEI N EATTIOQ TNG avayEévvnong.

Micw a1’ TNV eATTIda TNG avayEvvnong, UTTAPXEl N Xapd TNG KATaoTPOPAG.

Micw a1’ TN Xapd TNG KATAOTPOYNG, UTTAPXEI

0 TpOuOG Tou BavdaTou.

Micw a1’ TOV TPOUO Tou BavdaTou, UTTAPXEI N TTIoTN

oTnV oMopPPIA.

Micw o1’ TNV TToTN OTNV ONOPYIA, UTTAPXEI TO PUWG.

O puBog NG ATToKAAUWNG €ival oav PIa TTAPABOAr TwV AEVAWY JETOUOPPWOEWYV TNG TTIOTNG TWV
avOpWTTWY o€ £vav KAAUTEPO KOOUO TTOU £PXETALY

2ZUAAnYnN & ZknvoBeoia Odvog MNMarrakwvoTavtivou / Metdepaon MixaAa MAlatrAid /

Zknvikd & KooTtoupia Nikn Yuyoyiol / ZdvBeon kai Mpoypapuatiopdg HAEKTpoVIKwY

Méavog HAIGTTOUAOG / Mouoiki EmripéAeia ko AiebBuvon, EKKANCI10CTIKO 6pyavo

MdpkeAAog XpualkoTmouAog / Zxediaouog Kivnong Navtn Nwyouhou / Zxediaopog Pwriopwyv XpioTtiva
Oavacoula / TAutrTik AAékog MTToupeAidg Bon06g ZknvoBérn Kwvatavriva AyyeAdotroulou / Bon8o6g
Zknvoypd@ou - EvduparoAdyou Mapiva Mouptly / BonB6g Zxediaopou Pwriopwv Zepiva
MatraheavdpotmoUhou / Eppnvetouv Alegia KaAtoikn, Mapidvva Anuntpiou, KaANidTn Xipou, EAévn
MoAéokn, KAeotrdtpa Mdpkou, ©avdaong AoBpng, Zwtrpng Toakouidng, Mapiog MavayiwTtou, MIATIAdNG
diopévilng, MNwpyog Aikaiog / Mouaikoi EAsuBepia Toyia (BioAa), ANéENG Kapaiokdkng (TGEAO), AnunTpng
Tiykag (kovtpautrdoo), Kwotag Maroliog (kAapivéto / ummdoo kAapivéro), Emmupog Mooyxovdag (Tpoutrédvi),
Oodwpng Baldkag (kpouoTtd), Kwotag TolwAng (nAekTpovikd) / ZuppeTéXouv Kal ol [lavTeAng
KaAoyepdkng, KwvoTtavtiva KéAtoiou, Aoukds Kuplalig, Mapia Mavtd, MNdavvng Mmartong, 'pnyopia
Oikovopdkn, PaganA Z1dnpoétmourog, KwvoTtavTiva ZkavodAn, Anuintpng XapaAautdétmouAlog, Eun Xpovn /
Mapaywyn Z1éyn ToU 16pUpaTog Qvéon



Mouoiki
SOUNDSCAPES COMPOSITIONS
OkTWwRp10g 2019 — louviog 2020 | Oscoalovikn

PopéoTe Ta AKOUOTIKA odg, Karepdore tnv epappoyn “My city, my sounds” kar {rjore pia
Osgooalovikn ouyxpoviS MOUTIKNS, OTWS TNV akouve 8 Eupwraiol ouvOETeg.

HxnTIKOG TTEPITTATOC pIag @ecoalovikng TTOU XapToypaeiTal JEoa aTTd OXTWw ONuEia EUTTveuong
yla oxTw ouvBETeg atmd OAn Tnv Eupwtrn. O Acukdg Mupyog, n MAateia Nauapivou, n Agida Tou
MaAepiou (Kaudpa), n Mavayia Axeipotrointog, n Ayia Zogia, n Pwpaiky Ayopd, n MAateia
ApioToTtéAoug kail To Aipdvi Tng @cocalovikng yivovtal oTaBuoi o€ pia TepITTAdvnon cav utraidpia
ouvaulia, TTou «Traifel» pévo yia Ta auTid cag. To Soundscapes Compositions eival pia
KAAANITEXVIKT OpACN N OTToia ATTOOKOTTE VA QEPEI TO KOIVO —€AANVIKO Kal DIEBVEG— O€ ETTAQN HE TN
ouyxpovn MOUOCIKN, ONUIoUPYWVTAS VEA OnUOIVOUEVO PECO O€ HIa TTOAN TTou ouveyiCel va
ONMIOUPYEI 1I0TOPIEG, AXOUG Kal TTEPITTATOUG.

Avd TTaoa oTiyun dwpedv kai diaBéoiun, n epapuoyn “My City, My Sounds” divel Tnv sukaipia o€
OAeg Kal 6AOUG va AQouyKpaoToUv pia TTOAN, OTO €dW KOl TWPA TNG oUyXPovng MOUCIKAG
onuioupyiag. H epappoyn “My City, My Sounds” avatrtuxbnke o€ ouvepyaaia pe 1o ZKM | Center
for Art and Media kai givai d1a8éaiun ato App Store.

ZuvBéTeg Xpiativa ABnvodwpou, Mapiaven MatraAe§avopn-Ale€avdpr], MixaAng MNapaokakng, AGUTTPOG
Mnyouvng, Carola Bauckholt, Huihui Cheng, Simone Movio, Niels Roensholdt. / H nxoypdenon £yive amé
1o dissonArt Ensemble Ndavvng Avioéykog (pAdouTo), AAEEavVDPOg ZTaupidng (kKAapivéTo), Aeviw AidTaou
(mavo), ©odwpng MaroaAidng (BioAi), Mkpéta Matmd (BioAi), Xapd Zeipd (BidAa), BaciAng Zditng
(BroAovTtoéAo), MNavvng XatlAg (kovipautdoo) / Mouoiki Sied@uvon BAadiunpog Zupewvidng, XpioTiva
ABnvodwpou

H dpdon uAoTtrolgital e TNV UTTOCTAPIEN TNG ZT€yng Tou IdpupaTtog Qvdon, aTto TAQiIcI0 Tou BIKTUOU
Interfaces, Tou cuyypnuartodoreital ammd 1o TPoypappa «Anuioupyikr) Eupwtn» 1ng EupwTraikng Evwaong.

Mouoiki

KPPAMA

TETTTI=

18 & 19 OkTwRpiou 2019 | Mikpn ZknvA | 21:00

Mia pouoikn mapdoraon tou ouvOAou TETTTI= upe xnUIKES OUCIES TOUS AQPIKAVIKOUS
pubuouUg, To 1IaTwviko Béarpo, 1ic {uyiéc TG Makedoviag, Tn pouaikn Tou lNegpod, ro mavk
Kai 1o JETAaA.

O Z1apdTtng MNaodTTouAog, EKKIVWOVTAG aTTO TIG EKOTATIKEG CUYIEG TNG Makedoviag, @TIaxvel Evav
V€O TUTTO «ZeUENG» Tou d1dUpoU foupvdag/vtaoUAl. O Mmréat Poupep dével TOV X0 Tou GAGOUTOU
KQl TOU KOVTpauTTdoou o€ éva 6pyavo, EUTTVEOUEVOG aTTd Tov auAd Tou lNavog Tng Trepoufiavrg
MOUOIKAG, evw aTo £€pyo Tou NTUiTpI KoupAIGvToKI N HOUGIKE yevVIETAl aTTd dUCBIAKPITOUG XOUG,
XTUTTOUG Kal Tpiypoug. O ldvvng =evdakng peAotroiei T oknvr) Tng Kaoodvdpag atmd Tov
«Ayauéuvovay Tou AloyxUAou, pe Tov BapuTovo va epPNveUEl TOuG pOAoUG Tou Xopou Kal Tng
Kaoodvdpag ouyxpovwg, o€ évav oxiCo@pevikd didAoyo. O Nikog MaAeviavog diaokeudder yia
Toug TETTTI= 1o “Battery” Twv Metallica kai, TEA0G, n €1I6BOAR Tou TTavk Péoa atmod 10 £pyo TOU
Oopip KAéuTTEpEP KaTOBOYICEI KABE COBapoPavela.

‘Epya Ztapdrtng MaocotmouAog, “Havasi” (2017) / Beat Furrer, “Ira-Arca” (2012) / Dmitri Kourliandski, “Inside
the Movement” (2004) / lavvng =evakng, «Kaocadvdpa» (1987) / Nikog aAeviavog, diaokeur| Tou "Battery”
Twv Metallica, yia Toug TETTTI= (2019) / Ofir Klemperer, “A Love Song” (2007) /TETTTIZ Ana Chifu



(pAdouto), Eiprivn Apavatiadou (kAapivéro), Péa Mikiou (paykdTo), Guido de Flaviis (cagépwvo), Zioou
MakpoTroulou (Gptra), Karepiva KwvotavroUpou (mdvo), Mislav Rezi¢ (kiBdpa), Ztrapdarng Maodtmoulog
(akopvTeodv), Mavayiwtng ZidBpag (kpouoTd), Xdpng MNMalapoUAag (kovipautrdoo), MixdAng Mapaokdakng
(ouvBétng, ewvn, akopvTedv), Nikog lwakeiy (ouvBETng), Nikog MaAeviavog (ouvBETNG) / ZUPHETOXN OTO
“A Love Song” Ofir Klemperer (ewvrh) / KaAAitexvik 3SiedBuvon/rrpoypappationog MixdAng
Mapaokdkng, Nikog lwakeiy, Nikog [aAeviavog /| Zxedlaoudg/ektéAeon mapaywyng MixaAng
Mapaokdkng, Nikog lwakeiy, ZTapdrng Maocomoulog / ZknvoBeTIKA emipéAgia AvaoTacia XivifoyAou /
Bivreo AvaoTacia Xivi¢oyAou, OAya 2Z@étoa / PwTiopoi EAEvn Xoupou / Zknvikd OAya Z@étoa

AEgeig & ZkEyelg

TRANSEUROPE / EYESCULTURE

EPIrAZTHPIA OQTOIPADIAX

31 OkTwRpiou éwg 3 NoeguBpiou, 3 éwg 6 NoeguBpiou, 21 éwg 24 NosgpuBpiou & 27 éwg 29
NoeguBpiou 2019 | Z1éyn & Qvdoeiog BiBAIodRKN

Tlévre epyaoripia amé onuavrikoug WToypaeous Kal EIKACTIKOUG, TTOU UE TO £pPYO TOUS
avarpEMouUV 10 OO TS pWTOYPAPIias 0w 10 avriAauBavouaors onuspa.

Mia oeipd epyaoTtnpiwyv, Tou uAotrololv ol Matteo Balduzzi kai MNavayiwtng Adutpou, n Diana
Blok, o Mishka Henner, o Moritz Neumidiller kai n Clare Strand, atreuBuvovtal o€ wToypdaPoug,
EIKOOTIKOUG Kal, YEVIKOTEPA, OE OOOUG XPNOIUOTIOIOUV TO QWTOYPAPIKO UECO HE dNUIOUPYIKO
TPpOTTO. Ta £pyacTrpia OTOXEUOUV GTNV AVATITUEN TNG TEXVIKAG TWV CUMMPETEXOVTWY, PMECO aTTO
OlaQOPETIKES TTpoCeyyioelg Tou pEéaou. Or €18ikoi Ba kaAUyouv éva eupu @aoua Bepdtwy — atmo
TO TTOPTPETO PEXP! TO AOTIKG TOTTio Ko atrd Tn oxéon AOyou Kai €IkOvag péxpl TN Xpron Oi-
adIKTUOKWY TTNYWV Kal TN dnuioupyia gwTtoypagikwv BiAiwy (photobooks).

OAa T1a epyaoTrpia, Katd Tn OIAPKEIQ TOU TTPOYPAUMATOG, ETTIKEVIPWVOVTAI OTNV TTPAKTIKN
eUTTEIPIA, €V TTAPAAANAG TTapéxouv BewpnTik KaBodriynon Kal eUTTvéOouv oulnTOEIG TTOU
BéTouv 0€ BOKIPOCIA TIG UQIOTANEVEG QVTIAWEIG TWV CUHPMETEXOVTWY. Ta TTEPICCOTEPA £XOUV
oxedlaaTel yiIa va KaTaARgouv oTnV TTapaywyn TTPWTOTUTTOU QWTOYPAPIKOU £pyou I piag EkOOONG.
Ta epyaocTipia OpyavwvovTal OTO TTAQICIO TOU Transeurope, JIOG EUPWTTAIKAG TTAATQOPUAG YIA TN
QwToYypaGia Kal TIG EIKACTIKEG TEXVEG, TToU TTEpIAaPBAvEl epyacThplia, agioAoyioeig portfolio Kai
eKBEOEIC.

Opydvwon EuroMare, Eyesculture, Z1éyn 16pupaTtog Qvaon

Mouoiki

HAPPINESS MACHINE

24 QPEZ EYTYXIAXZ ME TO KLANGFORUM WIEN

1 & 2 NoepBpiou 2019 | Kevrpik Zknvi, EkBeo1ak6g Xwpog -1

Evac 24wpog upapabwvio¢ pouoikng kai mpofoAwv. Evagc pouoikos mpoBAnuariouogs
YUpw amo tnv oikovouia tou onuepa, ue oudntioeig, ouvauvlisg, raivie¢ animation kai
sleepover.

To oUyxpovo OIKOVOUIKO cuaThua SoKIyadeTal Kal €va Bacikd epwTnua avakuTrTel: Mmopouue va
¢nooupe xapouuevol péoa oc auto; To dIEToTNUOVIKO TTPOT eKT “Happiness Machine: 24 wpeg
eutuxiag pe 1o Klangforum Wien” epioTpé@etal yUpw atrd 10 eVOAAOKTIKO OIKOVOWUIKO UOVTEAO
TTou TTpdTEIvVE O Christian Felber pe Tnv «Oikovopia yia 1o Koivé KaAd» (“Economy of the Common
Good”). H TrapdoTaon gemepvdel Ta 0TEVA TTAQIOIO TNG KAQOIKAG OUVAUAIQG, YE Evav papabuwvio
MOUGCIKAG TToU BIapKei 24 Wpeg, Kal Je TauTOxXpovn TTPOBOANA TAIVIWV.



AéKa KIVNUATOYPaPioTPIEG KAl dEKA OUVBETPIEG aTTd TNV EUpWwTTn evovouv TIG SUVAEIG TOUG Kal
onuioupyolv &€Ka TaIViEG MIKPOU MAKOUG yUpw ammd Tnv moavotnta Ummapéng evog véou
OIKOVOMIKOU povTéAou. Méoa atrd Taivieg animation, ouvaulieg, TTapaoTAoEIg Kal oulnTACEIG, TO
Klangforum Wien 1TpooKoAei TO KOIVO va atroAauoel TV TEXVN TNG MOUCIKAG Kal, TauTOXpova,
TTUPOdOTEI OUCNTAOEIG PETAGU POUCIKWY, EPUNVEUTWV, OMIANTWY KAl KOAEOUEVWY, YUpW ATTO TO
MEANoV Tou AuTikoU Kéopou.

Klangforum Wien / Midvo Joonas Ahonen / KpouoTd Bjorn Wilker / Zxediaopdg Rxou Peter Bohm &
Markus Urban / MpoBoAR Taiviwv Martin Repka / Mouoikn 81e08uvon KwvoTtavtia MNouplr) / MaéoTpog
Yalda Zamani / Mg Tnv utrooTipi§n Cultural Affairs Department of the City of Vienna, Federal Chancellery
Republic of Austria / Xopnyog Erste Bank / H dpdon uAotroigital aTo TTAaicio Tou dikTtUou Interfaces, mou
ouyxpnuatodoTeital atrd 1o TTPOYPAPPa «Anpioupyikr Eupwtn» Tng EupwaikAg Evwong.

Xopog

— ELEPHANT

— YOU SHOULD HAVE SEEN ME DANCING WALTZ

RABIH MROUE & DANCE ON ENSEMBLE

8 éwg 10 NoegpBpiou 2019 | Kevtpiki ZknvA | 20:30

Naykoéopia Mpepiépa, Aiebvig Zupmapaywyn (YOU SHOULD HAVE SEEN ME
DANCING WALTZ)

Ti apnvel miow Tou évag moAsuog; MNMwg To avBpwirivo cwua opBwveral oav r1eixog; MNMoAi-
TIKOG, OKANPOG, moIinTikog, o Paurri Mpoué emioTpépel oTn 21éyn U pia xopoypagia yia éva
mavavOlpwrmivo Tpavua.

‘Evag amd Toug onuavTikOTEPOUS dnuioupyols TnG O1BVoUC KAANITEXVIKNG OKNVIG, O £VIOVO
TTOAITIKOTTOINUEVOG €IKOOTIKOG, OKNVOBETNG Kau TTeppopuep Pautri Mpoué dnuioupyei yia 1o
DANCE ON ENSEMBLE, pe 10 éva ammd 1a dU0 £pya Tng Ppadidg va KAavel TNV TTAYKOOUIO
TpEPIEpa Tou 0T ZT€yn. To “Elephant” gival éva épyo yia Tnv avBpwtTivn @Uon. XTIOTNKE TTavw
o€ Jia ouAAoyr atrd 316 oxEDIa VEKPWY CWHATWY, Ta OTToia 0 KAANITEXVNG (wypa@Ile €TTi évav
XPOvo — éva K&Be pépa. Ti aprivel TTiow Tou évag TTOAEPOG 1 éva €ykAnua; Ti Ba atropeivel atmo
éva vekpd owpa; H eikaoTiki yAwooa Tou Pautri Mpoué petaoynuartietal eédw o€ KAt Babdid
OWMOATIKO, KaBwg ouvepyadeTal ue dUO £CAIPETIKOUG XOPEUTEG, TOug Ty Boomershine kai Jone San
Martin. To “You should have seen me dancing waltz" ivai pia digpelvnon TNG £€vvolag TOU TEIXOUG
wg¢ TTpooTaciag, aAAG Kal wg opiou avaueoa 010 pEoa Kal TO €6w, OTO IBIWTIKO Kal To dnudaio,
oTnVv otroia 1o d€PUA TOU XOPEUTH YiveTal To Oxnua piag alnyopiag. O idiog o PauTtri Mpoué
ava@épel: «To CWHa TOU XOPEUTH WG £va TEIXOG TTPOCTACIAG TOU PECT aTTO TO £€W Kal TOU £EW
atrd 10 péaa- diAaPavo aTnv adIaTTEPATOTNTA ToU. Oa YTTopoUcE va gival aArBeia Ot To dépua eival
MIa dIaXWPIOTIKA YPAMKA Tou péoa atrd 1o £Ew; Ki av val, uttdpxel T0Te £vag TTOAEUOG avapeoa
oTIG OUO TTAcUPEG; ‘Evag eu@UAIog TTOAEPOG;» To avBpWITTIVO CWHA PTTAIVEI OTO UIKPOOKOTTIO ME
TOV ETTWOUVO, YA TTAVTA TTOINTIKO TPOTTO Tou Pautri Mpoué.

Elephant

ZUAANYnN & ZknvoBeoia Rabih Mroué / Me Tnv KaAMITEXVIKA ouvepyaaoia Twv Ty Boomershine kai Jone
San Martin (Dance On Ensemble) / Zxediaopog Pwriouwyv Patrick Lauckner, Tanja Ruhl / "'Hxog Mattef
Kuhimey / KooTtoupia Sophia Piepenbrock-Saitz / Bon06g Xknvo0étn Jacqueline Azarmi / Eppnvetouv
Ty Boomershine, Jone San Martin / Mapaywy DANCE N/DIEHL+RITTER / Zuptrapaywyni HAU Hebbel
am Ufer / Anpioupynnke yia 1o @eoTiBdA DANCE ON pe utmrooTipign amd 1o Capital Cultural Fund /
ZuyxpnuaTodoTnonke amd 1o Tpdypauua Anuioupyikr) EupwTn 1ng Eupwraikng Evwong, oTo TAaioio Tou



DANCE ON, PASS ON, DREAM ON / To DANCE ON c¢ival pia TrpwtoBouAia Tou DIEHL+RITTER gUG
TToU XpnuaTodoteital atrd Tov OpoaTtrovdiakod Etritpotro 1ng MNepuaviag yia Tov MNMoAimioud kai Ta Méoa
Mpepiépa 28 deBpouapiou 2018, HAU Hebbel am Ufer (HAU2)

You should have seen me dancing waltz

ZUAANYN & ZknvoOecoia Rabih Mroué / e ouvepyaoia pe 1o Dance On Ensemble / Eppnvetouv Anna
Herrmann, Emma Lewis, Christine Kono, Marco Volta / Zxediaopog Pwriopwyv Arno Truschinski / 'Hxog
Mattef Kuhimey / KooToUuia Sophia Piepenbrock-Saitz / Bon06¢g Zknvo0értn Clarissa Omiecienski /
Mapaywyl DANCE ON/DIEHL+RITTER / Zupmrapaywyn ZZ1éyn 0pUpartog Qvdon, Kampnagel
(Appoupyo) / Me Tnv umooThpIén TG Xopnyiag Zupmrapaywyng yia Xopd NATIONALES
PERFORMANCE NETZ, mou xpnuarodoreital amd tov Opoctrovdiakd ETritpotro Tng Mepuaviag yia tov
MoAmopd kai Ta Méoa To DANCE ON civar pia mpwtofoudia Tou DIEHL+RITTER gUG Trou
xpnuatodoteital amd Tov OpocTtrovdiakd ETritpotto 1ng lMeppaviag yia tov MoAmoud kar ta Méoa /
MNpepiépa 8 NoeuBpiou 2019, 21éyn I6puuartog Qvaon

I'M POSITIVE
13 & 14 NogpBpiou 2019 | Kevrpik Zknvh & MikpnR ZKnvA

H smioriun éxel mpoxwpnoel. AC akoAouBrosi Kai n Koivwvia.
O1 BsTIkéC pwVEC akouyovral duvarorepa, orn Z1éyn Tou 16puuarog Qvdon.

Na GAAN yia xpovid, n eptreipia Tou HIV o€ TpwTo TTPOOWTTO KUplapxei oTn difuepn dlopydvwaon
I’'m Positive, TTou @€pel TN o@payida Tou ZuAAdyou OpoBeTikwy EAAGDOG «OeTikA Pwvh». Aiyo
mpiv atrd TNV MNaykoéouia Huépa AIDS 2019, droua opoBeTIKA Kal un GUGTAVOVTal Kal JIAOUV JE
TOAUN Kail eINKPIVEIA yia TN {wr TOUG, O¢ Pia avolXTh ou¢ATnon oTig 14 Noguppiou, oTnv Kevipikn)
2Kknv TG 2T1éync. Méoca atmmd TIG TTPOOWTTIKEG aPNYNAOEIS, OAAG Kal PE éva  OIRUEPO
Kivnuatoypa@ikwyv TTPpoRoAwv yia oxoAcia oTig 13 kai 14 NoeufBpiou otn Mikpry Zknvr|, OKOTTOG
NG €kdAAWONG gival n Taxutepn KATApPIYn TOou OTIYUATOG, N Vikn €T TNG TTPOKATAANWNG, N
atrodoxf Tou avBpwTrou TTou PpickeTal OITTAa oou Kal TO Avolyda o€ Jia KaAUTEPN Kolvwvia.
Maudid kal £Epnpor Ba £xouv TNV EUKAIPIa VO CUVORIAACOUV UE EKTTPOCWITOUG TNG KOIVOTNTAG TWV
OPOBETIKWY yIa BépaTa oeCOUaAIKAG uyEiag, aAAd Kai yia TIG TTPOKANCEIG KAl TTPOKATOAAWEIG UE TIG
OTTOIEG £PXOVTAI AVTILETWTTOL.

Alopydvwon Onassis Stegi kal O¢TIKr ) Pwvn)

AEgeIg & ZKEWEIG
SEX EDUCATION
Conference

15 Aekeufpiou 2019

Tpwra ekraidsusoal Kal ETA EKTTAIOEUEIS.

To 16pupa Qvaon TTPOOKOAEi ETTIOTAROVEG, €10IKOUG Kal EKTTAIBEUTIKOUG, O€ IO NUEPIdA yIa TN
>efouaAikn Alatraidaywynon ota oxoAeia. Na va eEeAicoovTal o1 véol p€oa a€ £va eKTTAIOEUTIKO
oU0TNPA TTOU TOUG KATOAQBaivel.

Masterclass—AvoikT Zu{iTnon

MIXED REALITIES MASTERCLASS

20 & 21 NogpBpiou 2019 | EkBeoiak6g Xwpog -1

1600 gIkovIKA gival N TPAYUATIKOTNTA UAS;



lMoisg 1oTopics adifel va eimw6Oouv oto onuepa; Eva Siuepo pyacTnpio yia tnv TéExvn Twv
AR kar VR, mmou svwverl tnv AGnva ue 1n Néa Yopkn, avoiyovrag Oi1adpouéc os véa
gpebiouara.

H ABAva evwvetal pe TN Néa YOpkn o€ £va dINUEPO EpYAcTAPIO YIA KOANITEXVEG TTOU dnUIoUPYOUV
Me TexvoAoyieg ETrauénuévng (AR) kai Eikovikig (VR) MpayuatikdtnTag. & OuvEPYATia PE TOUG
TpwToTmopoug KaAhTExveg New Reality Co, Wearable Media ka1 tn Sarah Rorthberg, ol
OUMUETEXOVTEG £CEPEUVOUV TO TTWG N TEXVOAOYIQ eVIOYUEI TNV EVOWMPATN EUTTEIPIA, EVTEIVOVTAG TIG
aI00A0EIg Kal TTPOaPEPOVTAG TTOAAATTAEG Bladpopés o€ véa epeBiouaTa.

2TO EPYQACTNPIO CUUMETEXOUV ETTAYYEAUQTIEG TTOU £€XOUV 1 0N TTAPOUCIACEI OAOKANPWHEVO £PYO Kal
épeuva TTAvw OTIG TEXvoAoyie¢ AR kal VR. Méoa atrd dOKIUEG, TTEIPAUATIONOUG, VEEG TTPAKTIKEG
KAl pia oxedlaoTIKr) AoKnon Tou Ba odnynoel oTnv avamTugn evog TTpwToTUTTOU £pyou, Ol
OUMUETEXOVTEG €EEAIOOOUV TIG ETTAYYEAUATIKEG YVWOEIS KAl OeEIOTNTEG TOUG KAl QTTAvVTOUV OTIG
TIPOKANCEIG TTOU BETEI TO OUYXPOVO TTEPIBAAAOV TNG TEXVNG KAl TNG TEXVOAOYIOG.

ZuvTteAeoTég Milica Zec (New Reality Co), Winslow Porter (New Reality Co), Hellyn Teng (Wearable
Media), Yuchen Zhang (Wearable Media), Sarah Rothberg, Karen Wong (New Museum), Stephanie
Pereira (NEW INC), Kelsa Trom (NEW INC) / Zupmrapaywyn Z1éyn 1dpuuatog Qvdaon, NEW INC /
FAwooa epyaciag AyyAikad / TIAnpo@opieg OCUMHETOXAG OTO WWww.0Nnassis.org Kal OTo
digital@onassis.org

Xopbg

ELENIT

Eupimridng Aaokapidng

28 NogpuBpiou éwg 1 AekeuBpiou & 4 éwg 7 Aekeufpiou 2019 | Kevrpiki Zknvn | 20:30
Maykéopia Mpepiépa, AigBvig ZupTrapaywyn

To mapadoo oknviké ouumav rou Eupimidn Aaokapidn éxel KAt yvwpipo. XTov mupnva
TWV €IKOVWV Kal o010 Bd6o¢ Twv QwVvwv mTapapoveuel n Kabnuepivy sumeipia pag. H
arépuovn oiadoxn Twv nNUEPWY, Tou poiddel adidpopn kai {sxaouévn, uag avappiokel
ayvwpiorn. FsAoidtnra kair cuumovia xapakrnpi{ouv 1o avoikeio, dAAd mpooiITé ouumrav
Tou ELENIT, avdueoa oro xiouuop, ornv umrepfoAn kai atnv amoAurn cofapornra.

O mapadogog kal yonTeuTIkOG KOOWOG Tou Eupitmidn Aaokapidn yevviEtalr amd atrAd uAika. Ol
KABNUEPIVEG E€IKOVEG KAl KATAOTACEIG UTTORBAAAOVTAI OE OUVEXEIG METANOPQPUOEIG, WOTE vd
TTUKVWVOUV Kal va XAvouv Tnv OIKEIOTNTA Toug. To €pyo Tou eival éva tmapddogo Tagidl,
QPavVTaoUayopIKO Kal yeAoio, aiviyuaTikéd kal avnouxaoTiko. ‘Eva 1agidl oe Totia Tou diadéxoval
TO éva TO GAAO XWpIiG €gnynoeig, o évav KOOWO KOPUATIQOWEVO TTOU TTapapével 0pBiog Kal
HayeuTIKOG. O1 XApOKTHPES METAPOPPUWVOVTAI KI AUTOi 0 €vav TOTTO YEUATO QWVEG TTOU OtV
OAOKANpwvovTal, avadnTwvtag autd TToU EVWVEl Ta TTPAYHOTA TTiow a1rd Ta €PEima Kal TIG
aAAayég. OAa cupuBaivouv e Evav TPOTTO TTOU OKIVNTOTTOIET TIG EpUNVEiEg Kal aykaAidlel To yeAoio
Madi pe To TpopaKTIKG. H eAcuBepia kal N TOAUN AQUTAG TNG YPAPNG TTPOUTTOBETEN Jia euTTIoTOOUVN,
KATI avAueoa aTnv aydarn Kal Tnv TrioTn oTn ¢wr Kal TNV Téxvn. Ala@opeTikd, 0Aa autd Ba ATav
adiavonTta. Otrwg kal Ta TTponyoupeva €pya Tou Aaokapidn, To ELENIT eival pia avaokaer. O
KEVTPIKOG APWAG KIVEITaI O¢ €vav KOOPO YEUATO QUITA KAl NXOUG EKPPACTIKOUG, HME TTANBOG
QvTIKEIJEVA Kal oUPPBOAQ, TTOU Ta ava@épvel OTO QWG Kal Ta gpunvelel atmd Tnv apxn. To
QTTOTEAECA €ival hIa TPAYIKA KWHUWOIO UE AVATPETTTIKO Kail EEKAPBIOTIKO XIoupop. MNipw duwg atrod
auTtdv TOV KEVTPIKO XapakTApa, Ba uttdpxel yia TTpwTn @opd évag Biacog amd tapdéeva
TAdopaTa, o€ évav KOOHPO EUTTVEUCHEVO ATTO Ta UTTEPBEGUATA, TTPWTOYVWEA TTAoUaI1o. Me auTd
T0 £pyo o Eupimmidng Aaokapidng oAokAnpwvel pia dladpour Kal QwrTidel KATTola ard 1o


mailto:digital@onassis.org

TTponyouueva Bripatd Tou. OAa Ta €pya Tou yevviouvTtal Péoa atrd pia BEBaidTnTa TTOU YOIAgE! va
EPXETOI ATTO KATTOU POKPIA. Zav va g@avifovtal 0To Vou EIKOVEG Kal TOTTOI TTOU aTTaitolv va
TpaypaToTroinBouv. Ta UAIKA auTd épxovtal ammd €va onueio avegnynto, aav va emBallovTal
oTov idl0 — KI autd Toug Oivel T CUuyKIvNTIK oaAfBeia Toug. KdBe £pyo eival pia ammodeign
EUTTIOTOOUVNG OTNV €mMOupia, oav pia oTréTTelpa  ATTOKPUTITOYPAPNONG, MIO  TTEPITTETEIN
QUTOYVWOIag TTOU aTTaITEl TTIOTN TUPAR Kal eMITPETTEI évav TOAUNPO QUTOCAPKAONO, KaBwG To
A0V PUXIO OTOIXEIO gival Kal TO TTIo E€vo.

ZUAANYN, Zknvolecia & Xopoypagia Eupimmidng Aackapidng / Epupnveia kal Xopoypagia Oudda
Osmosis / MpwTtoéTutn Mouoikn Zuvleon & Zxediaoudg Hyxou MNuwpyog MouAiog / KootoUpia AyyeAog
Mévtng / Zknvika Aoukdg Mrdkag / Zxediaouog Pwriopwyv EAiCa AAeCavdpotroUAou / ZOuBoulog
Apapartoupyiag AAéEavdopog MioTpiwtng / Bon@6g Xopoypd@og Nikog Apaywvag / Opydvwon
MNapaywyng Péva Avopeaddkn / Texvikog AleuBuvthg KwvaoTtavTivog Mapykdag

‘Eva épyo Tou Eupittidn Aaokapidn kai Tng Osmosis

Mia Trapaywyn Tng 21éyng Tou IdpupaTtog Qvaon / Me tnv umooTipi§n Tou Fondation d’Entreprise
Hermés o1o mmAaiolo Tou New Settings Program / Zuptrapaywyn Théétre de la Ville-Paris (TaAAia), Eleusis
2021 European Capital of Culture (EAAGOQ), Teatro della Pergola-Florence (ItaAia), Teatro Municipal do
Porto (MoptoyaAia), Festival TransAmérique-Montreal (Kavaddg), Les Halles de Schaerbeek-Brussels
(B€Ayi0), Biennale de la Danse de Lyon 2020 ([aAAia), Teatre Lliure-Barcelona (lomravia), Malraux, Scene
Nationale Chambéry-Savoie (FaAAia), Théatre de Liége (BéAyio) / Ze ouvepyaoia pe Ta Julidans-
Amsterdam (OAAavdia), ICI-Centre Chorégraphique National Montpellier / Ze oUumrpagn pye tnv EdM
Productions kai Tn Rial&Eshelman

Npepiépa Z1éyn Tou IdpUPaTog Qvaon, ABriva, NoéuBpiog 2019

H mrapdortaon ELENIT rpayuaTOTTOIEiTAI E TNV OIKOVOUIKA UTTOoTAPIEN TOU YTToupyeiou MoAITiouoU
ka1 ABANTIOHOU

Oéarpo

TOM IN GREECE (TOM A LA FERME)

KEIMENO: MICHEL MARC BOUCHARD

ZKHNOOEZIA: ZAPANTOZ NFrEQPIOX ZEPBOYAAKOZ

12 éwg 15 AekepuBpiou, 18 €wg 22 AskepBpiou & 25 éwg 29 Askeufpiou 2019 |
Mikpn ZknvA | 21:00

YuxoAoyiko BpiAep, omroudn oro méveos N, uNTTWG, avaropia Hiag KAEIOTHS Koivwviag; O
avepxouevos oknvolérng Zapdvro¢ lswpyio¢ ZepBOoUAGKOS paC TAPACEPVEI OE MIA
TPAYIKOKWMIKN) amokdAuwn wéuarog, amwénong kai Biac pe @ovro tnv EAAada rou
onuepa.

<O OMO®PYAOPINOZ, ITPIN TNQPIZEI TON EPQTA, T'NQPIZEI TO YEMA. > Michel Marc Bouchard

O Top, KOOGUOTTONITNG, TTETUXNUEVOG Kal YKEI, TAGIBEUEl TNV EAANVIKN £TTAPXia yiO va TTAPOOTEN
oTnVv KNdeia Tou €pACTH TOU. ZUVTETPIUPEVOG aTTd TO TTEVOOG Tou, YVWwpIlel yia TTpwTn Gopd TV
OIKOYEVEIA TOU EKAITTOVTOG: TN UNTEPA TOU, TTOU eV €xel 10€a TTOI0G €ival 0 Toy Kai TI £Xel (NOEI PE
TOV YIO TNG, Kal ToV adep@o Tou, TTou BEAEI va KpUwel TNV aAnBeia pe kadBe k6aTog. Mapd 1o TOgIKO
mepIBaANov, 0 Tou poiadel va aduvatei va @uyel, vy TTABOAOYIKEG BUVANIKEG AvVATITUCCOVTAI
METAEU TwV TTPOCWTIWV TTou ToAavifovTal atmd TTaIxVvidla £E0UCiag KAl KATATTIIEOPEVEG OPMEG.
21adlokd, Ta Opia peTafu Piag kar Aayveiag BoAwvouv, 0dNYWVTOG O€ MIO TPAYIKOKWHIKK
aTToKAAUWN WEpaTog, attwinong kai Biag.

Merdppaon Aualia Kovtoyidvvn / ZknvoBeoia ZapdvTtog [ewpylog ZepPouAdkog / ZKnvikd & KooToupia
Tiva T¢oka / Mouoikl Amateurboyz / @wTiopoi Nikog BAaoadtroulog / Bon86g ZknvoBérn Z1éAAa PAatrTn
/ Zoppoulog Apapatoupyiag Lisiane Durand / Opydvwon Mapaywyng Péva Avdpeaddkn / Eppnveiouv



Top: Aviwvng Mpiunkupng, Ayadn: Pévia Aouigidou, Ppdykog: Aeutépng MoAuxpdvng, Zdpa: Eva Maria
Sommersberg / Mapaywyn Z1éyn Tou 16pupatog Qvdon

Mouoiki

ATLAS AOHNA

13 AekepBpiou 2019 | KevTpikn ZknvA | 20:30
AigBVAG ZupTrapaywyn

Tpeic ouvOéreg mapouoialouyv Tpia SIAPoOPETIKA Epya o€ TAPAAANAEC ouvauliss os TpEISC
moAeig. Abriva, KapAopoun kai lMapior ouvrovi{ovralr {wvravd ue nxo kai Bivrieo os évav
véo nNxnNTIKO XApTn mEPA ammo yewypapika ouvopa. lNwg umopeic va aAAdésic rov rjxo tng
moéAng oou;

To épyo “ATLAS — A Sound Cartography of Europe” trapoucidletal o€ TTPWTN TTAYKOOUIO
EKTEAEON HE TN GuveEpyaaoia TPIWV eUpWTTAiKWY opyaviopwy (ZKM, Z1éyn, IRCAM). H abnvaikn
ouvauAia atroTeAgital atrd Tn ouvBeon Tou AnuATtpn KapapwTou «Mouaoikn gival n TTOAn». To épyo
gival TO ODOITTOPIKO NXOYPOPACEWY €vOG TTapATNENTA TNG TTOANG TTOU OTnN OUVEXEID TN
METAANGOCEL, HEOW TWV AXWYV, O€ MIA QaVTAOTIKA €kdoxn TNG. Mia opXAoTpa peE KAAOIKA dpyava,
0AAG Xwpig pouaikoug, gival eykateaTnuévn atn oknvA. O1 fxol TG TTOANG TTou akouyovTal oThv
aiBouoa evepyoTroloUv Kal ouvTovifouv Ta Opyava, TTou TTpocBéTouv Ta BIKA TOug, IDIaITEPA
NXOXPWHATA OTO ABNVaAiKO NXOTOTTIO. & TTPOKABOPICUEVA ONUEIA, EVOWUATWVETAI NXNTIKO Kal
OoTImIKO UAIKG amd TIG ouvauAieg otnv KapAopoun kai 1o [Mapiol. Madi, ol Tpeig TTOAEIG
MeTaoxnuaTiCovTal o€ éva eviaio, TTAAASPEVO Kal QINGEEVO OWHA, TTOU JAG TTPOOKAAET va {iooupE
pMéoa Tou. ZTnv ABnva, n opdda ATLAS — Athens soundscape recordings eKTTaIBeUTNKE Kal
eCOTTAIOTNKE aTmd TN ZT€YN VIO va OUAAEEEI TOUG AXOUG TNG TTOANG TTou  Ba akouoTouv OTn
ouvauAia. H gUuAAnwn Tou “ATLAS” ogeiheTal oTov ouvBETn, paBnuaTikéd kai epeuvnTt Carmine
Emanuele Cella.

2uvBérteg Tou Atlas Carmine Emanuele Cella, AnuAtpng Kapapwtdg, Valerio Tricoli / Anpioupyia Kai
KEVTPIKOG EAEYXOG TNG PONG TOU BivTeo oTn SIdpKEIX TWV GUVAUAIWY: Mapiva MNwTn / ZKNVIKOG XWPog
Kal oxXedIaoNOg TWV NXNTIKWV gykataoTdoewv KapAopoing kai Mapiciod — Sound Trees oTo
pouayié Tng Xréyng Eva Maviddkn / Mouoikdg oxedIaop6g NAeKTpOVIKWY utroAoyioTwyv IRCAM
Benjamin Levy / Zupmrapaywynl IRCAM-Centre Pompidou, Z1éyn Idpupatog Qvéon kai ZKM /
ZuvTtoviou6g ouptrapaywyng IRCAM-Centre Pompidou / H dpdon uAoTroigital 1o TTAQicIo Tou SIKTUoU
Interfaces, TTou cuyxpnuatodoTeital atrd To TTPOYpaupa «Anuioupyikr) Eupwtny» tTng EupwTraikng Evwong.

Zuvaulia otnv ABnva:

20vBeon, dSpaparoupyia AXwWV, NXNTIKOG OXESIAOMOG, £10IKEG NXNTIKEG KOATOOKEUEG, EKTEAEON
Anuftpng Kapoapwtdg / TeXVIKA utrooTApISn AXOU Kal £éAeyXOog AXOU oTn SIdpKEId TNG CUVAUAiag
KwoTtag MTmwkog / Anpioupyia kKai pi§n Trediou MIKpoO-KAPePWV péoa oTa O6pyava Tng ocuvauliag
BaoiAng Kouvtoupng / Zknvikdég xwpog Ela Maviddkn / Anuioupyia @wTIOTIKWV Xwpwv [1dvvng
ApakouAapdkog / Bon86g ouvlérn EAévn KaBoukn / TEXVIKA UTTOOTAPIEN AXOU TWV £PYACTNPIWY TOU
Anuntpn Kapapwtou oto IRCAM Jeremie Bourgogne/ YmooThpién egpyacTtnpiou ATLAS Athens
soundscape recordings, Oswpia Kal TTPAKTIKA NXOoypa@Roewyv otnVv mOAn MNavvng Avtitrag, KwoTag
Mmwkog / ZOuBoulog Spaparoupyiag Nikog PAécgoag / ZuppeToXn o€ gpyaoThpla & &g181KEG
nxoypaenoeig (lodviog — OkTwRpiog 2019): BaaiAng AAegdTTourog, Mdavog Anuoyepovtakng, OdAcia
lwavvidou, EAévn KaBoukn, Anuftpng Kapayewpyog, Aiva Kapayidvvn, AAéEavdpog Katadvng, BapBdapa
KoutiBa, Mayda Aaptrpotrroulou, PAwpa MaAid, Aéomroiva Tadeou, Adagvn Papalry / Production
Manager XpioTtiva IMitouAn / Operations Manager Aéotroiva Mtroupdéka / Technical Manager Asutépng
Kapautridag/ Line Producer AéoTroiva ipviddou / IT Manager Kwvotavtivog ATToAAwviog / Software &



Media Administrator KwvaTtavrivog Aiauavtrig / Network Administrator lwévvng Xagdkng / Sound
Engineer AnuATtpng Zapapdg

Oéarpo

GRANMA: TROMBONES FROM HAVANA
STEFAN KAEGI - RIMINI PROTOKOLL

19 éwg 21 AskepuBpiou 2019 | KevTpikn ZknvA | 20:30
AigBvAg Zuptrapaywyn

Ki av {avalouos n KouBa tou PivréA Kaorpo; Ki av n véa yevia twv KouBavwv
opauari{orav pia dAAn ourorria; Ki av o1 tpoutréreg tng Buena Vista nyouoav kai maAi;

O ouvidputng Twv Rimini Protokoll, Ztépav Kéyki, yupvdael 60 xpdvia TTicw, yia va avacuveiael
TOV PUBOo NG KouBavéqikng eTTavaoTaong. AuTth Tn @opd, n loTopia dev ypdpeTal atrd Tov KaoTtpo
KAl TOUG GUVTPOQYOUG Tou, aANG attd Ta eyydvia Toug. TEOOEPIG ATTO TOUG OTTOYOVOUG TWwV
comrades, 1Tou €ueAAe va aAAGEouv To ToTTiO TNG KoUBag Tn dekaeTia Tou 1960, avefaivouv aTn
oKnvh TNG ZTéyng Tou 1dpupatog Qvdorn, yia va Toug uttoduBolv. Ouwg, n TTEPITTETEIO TWV
TTpoyovwy Toug Aaupavel pia dAAn didotaon étav cuvavtd TIG EATTIOEG TNG YEVVIAS TTOU YPAPEl
Twpa loTopia. MUBoI Kal TTPAYUATIKOTNTES, OUTOTTIEG KAl OUOTOTTIEG, ETTAVACTATEG TOU TOTE KAl VEOI
TOU Onuepa, TTapeABOv kal PEANOV, ouvavTiouvTal o€ Mia Bappaléa TrapdoTtacn Oedtpou
VTOKOUPEVTOU. Z¢€ Jia KoUBa Tou Slapkwg aAAACEl Kal Ta oUYXPOVA KOIVWVIKOTTONITIKA EPWTAMATA
avalnTolv EMTOKTIKA ATTAVTAOEIG, N TTPOETTAVACTATIKI POUCIKN TNG ABAvag akouyeTal akoua.
MéAog kal ouvidpuTig Twv Rimini Protokoll, o Ztépav Kéyki empPifaletal 6to Bpulikd TTAoIO
“‘Granma” yia va avadoufoel TNV KoUBavIKA ouToTTia KAl TIG JOTAIWOEIG TNG, 63 Xpdvia YETA TNV
eTavacTacn.

ZUANnyn & Zknvoleoia Stefan Kaegi / Zknvikd Aljoscha Begrich / Bivreo Mikko Gaestel / Mouoikn
20vBeon Ari Benjamin Meyers / Zxedlaopu6g ‘Hyxou Tito Toblerone, Aaron Ghantus / Apapatoupyia
Aljoscha Begrich, Yohayna Hernandez / KootoUpia Julia Casabona / Texvikn Aigg0uvon & Zxed1aouog
dwriopwv Sven Nichterlein / Opydvwon Mapaywynig Maitén Arns/ Me Toug Milagro Alvarez Leliebre,
Daniel Cruces-Pérez, Christian Paneque Moreda, Diana Sainz Mena / Zuvepydrpia Bivreo Marta Maria
Borras / ApapaTtoupyikn Zuvepyaoia Ricardo Sarmiento / Bon86¢g Zknvo0étn Noemi Berkowitz / Bon86g
Zknvoypdeou Julia Casabona / Bon8oi Mapaywyng Federico Schwindt, Dianelis Diéguez / AGKoUpgvol
Joana Falkenberg (Zknvikd), Ignacia Gonzélez (ZknvoBeoia), Lenna Stam (KooToupia) / AiedBuvon
MNepiodeiag Maitén Arns, Federico Schwindt (oTnv trepiodeia) / YéTitAol Meret Kiindig, Federico Schwindt
(oTnv Trepiodeia) / Metdgppaon ota yeppavikd Meret Kiindig, Franziska Muche, Anna Galt, Marta Vukovic,
Adrien Leroux (Panthea) / Ma@Aquara TpoutrovioU Yoandry Argudin Ferrer, Diana Sainz Mena kai Rob
Gutowski / ‘Epeuva otnv Koufa Residencia Documenta Sur, o€ guvtoviguo Tou Laboratorio Escénico de
Experimentacion Social: Maité Hernandéz-Lorenzo (epeuviTpia kal dnuocioypd@og), Karina Pino Gallardo
(kaToikog), José Ramén Hernadndez Suarez (kdtoikog), Ricardo Sarmiento Ramirez (kdToikog), Taimi
Diéguez Mallo (kd&Toikog) kai Miriam E. Gonzélez Abad (Trapaywyog) / Mia rapaywyn Twv Rimini Protokoll
ka1 Tou Maxim Gorki Theater Tou BepoAivou, o€ cuptrapaywyn ue To Emilia Romagna Teatro Fondazione
(ItaAia), To Festival TransAmériques (MdvTtpeal), To Kaserne (BaaiAgia), Tn Z1éyn Tou 1dpUpaTog Qvaon,
10 Théatre Vidy (AoZavn), To Luganolnscena-Lac (Aouykdvo), To Zircher Theaterspektakel (Zupixn) kai To
Festival D’Avignon ([aAAia)

XpnuarodoTABnke atrd 10 Nepuavikd OpooTtrovdiakd MoAimoTiké 16pupa, To EABETIKG ZupBoUAio Texvwv
Pro Helvetia ka1 10 YTroupyeio yia tov lMoAImiopd kai tnv Eupwtn Ttou KpaTidiou Tou BepoAivou / Ze
ouvepyaoia pe 1o lvoTitouTo INkaite Tng ARdvag



Oéarpo

OPNIOEZ Tou ApicTo@advn

2knvoBeoia Nikog Kapabdvog

29 & 30 Aekepppiou 2019 | Kevrpikl Zknvn | 20:30

O1 «OpviBsc» Tou Nikou Kapa@dvou, Aiyo mpiv merdéouv e mpoopioud tn XiAR kai ro
MEYAAUTEPO PeOTIBAA TNG AaTivikng AUEPIKAS, KartaAauBdvouy yia Suo pépeg Tnv Kevrpikn
2knvn tng 2réyng, oc uia ocoumpaén EAAnvwy kai BpadiAidvwy norroiwv.

AuTh n TTapdoTaon ToTé dev ATav ATTAWG Hia TTapdoTtacn. ‘Epolade, Tavta, e To oknvIKG TNG: éva
TTAWTO vnaoi, KATTOU METAEU €AANVIKAG aupoudiag kair Aupaloviou, yeUATO TTEUKA KOl TPOTTIK
BAdoTtnon, 1o otroio TagIdeUEl TTEPA ATTO TOTTOUG KOl XPOVOUG, €BVIKG oUvopd, TTONITEIEG Kal
ToAITeUpaTa. MeTd TNV TTpepiEpa otnv ETidaupo, 1o 2016, o1 «OpviBeg» TTETAgav £wg 1o St. Ann’s
Warehouse Ttou MT1TpoUkAlv, OTTOU Kal CUVERN TO TTPWTOQAVEG: MIO €AANVIKA TTapaywyn
avaknpuxtnke amd 10 “New York Magazine” avaueca oTig déka kaAutepeg Tou 2018. Twpa,
AVOVEWWMEVN OTO £TTOKPO, ME MIa Tavia Tou Mtrdutrn Makpidn —eutveucpévn amd auTtriv— va
eToipadeTal va Tagidéyel ota O1EBv GeOTIRAA Kal éva eKTTAIOEUTIKO TTPOYPAMMA va TNV CUVODEUEl,
n mapdoTacon NG ZTéyng evwvel T BpadiAidvikn opdda xopou Passinho Carioca, atré TI¢ apEAES
Tou Pio, pe Toug Niko KapaBdvo kai Xprioto AoUAn, ol otroiol TrepioToixifovtal TTAéoV aTTo TIG
ApaAia Moutouaon, Zte@avia MouAiwTtn, KAéAia Pévean kal MapBa ®pivi¢iAa, kaBwg Kai duwdeka
akéun NBoTToI0UG, HOUCIKOUG Kal XOPEUTEG atrd TNV EANGSa.

Meragppaon MNavvng Aoteprig / ZknvoBeoia Nikog Kapabdavog / Alaokeui Nikog Kapabdvog, lMNavvng
AoTepng | Zknvikd & Kootoupia ‘EAAN MatrayewpyakommoUuAou / Mouoikl Ayyehog TpiavtagUAiou /
PwTriopoi Zipog ZapkeTlng / Kivnon Amalia Bennett / Eppnvedouv Douglas Froog Alves de Paula, Lyu
Arisson, Zte@avia MouhiwTn, Baolhikr ApiBa, Niko¢ Kapaddvog, ‘Ektopag AIGTO0G, XpARoTog AoUANG,
ApaAia Moutouon, Amalia Bennett, KwoTtag M1repikdmroulog, KwvoTavtivog MmmuTrAg, Tuany Nascimento,
VN Dancarino Brabo, André Oliveira DB, Marlon Brando de Oliveira Santos, KAéAia Péveon, Mavvng
>eBdIKaAAG, Ayyehog TpiavtaguAlou, Mdapba Ppivi¢nAa / Maiouv wvTavd ol pouoikoi Zogia EukAgidou,
MixdAng Katayxavég, Anuntpng KAwvrg, BaciAng MMavayiwtémouhog, AnuAtpng Tiykag / BonBoég
ZknvoBéTpia Mapicoa TpiavtaguAAidou / Bon8og ZknvoBérn lwdavva Mmitouvn / Bon06g Zknvoypdgou
Muptw Adutrpou / HxoAAmTng Mapdoraong Kwothg MauAdmoulog / Bonbég Mapaywyng TléAa
XpioTotroUAou / Hair Design Xpévng T¢Auog / Makiy1dg AAe¢avdpa Mutd / Y1redBuvog ZknvAg lMNavvng
Kpntik6g | Karaokeunl Aévrpwyv Zwkpdatng Matraddmmourog / Kataokeul ZknvikoU Lazaridis Scenic
Studio, ZwkpdTtng Matmraddétroulog / Eidikég KaTtaokeuég KooToupiwv Afatroiva Makapouvn, ZwkKpdrng
Matraddmoulog / Metdg@paon ota ayyAikd Opeéag Atépyng / EkTédeon Mapaywyrng POLYPLANITY
Productions NoAdvra MapkotroUAou & Biku Ztpatdkn / Mapaywyn Z1éyn Tou 16pUpatog Qvdon

BIRDS H TAINIA

The Birds or How To Be One
Mtraptng Makpidng

2020 | Z1éyn I8pupaTog Qvdon

‘Eva @iAu-eyxeipidio @uyng amré rov Mmaumn Makpidn. 9 Briuara yia va yiveig mouAi. l1oio
givail o mpwro; Zmdoe 1o afyo oou.



Mia uBpIdIKA Tavia, oTa 6pIa TOU VIOKIYAVTER, TNG MUBOTTAACIOG KAl TNG TTOMITIKAG QavTaoiag, atrd
Tov Kivnuartoypagiot) Mrautn Makpidn Tou “L” (Sundance Film Festival 2012) kai Tou «OikTOU»
(“Pity”, Sundance Film Festival 2018, BpaBecio kaAuTtepng Taiviag tng EAANVIKAG Axkadnpuiag
Kivhuatoypagou 2019). H taivia “The Birds or how to be one” («OpviIBEeG 1) TTWG va YiVEIG TTOUAI»)
EUTTVEETAI ATTO TOV APXETUTTIKO HUB0 Tou AplioTopdvn Kal Twv «OpviBwvy», TNV TTapdoTacn Tou
Nikou KapaBdvou kal TOUG OUVTEAECTEG TNG, KIVNUATOYPAPWVTAG TOUG €KTOG OKNvrG, O€
TTPAYMATIKOUG XWPEOUG Kal QUOIKA ToTTia — atTd Ta AiBadia neaioTelakng AdBag otnv loAavdia €wg
Ta uyitreda Tng Matayoviag kai atrd v Times Square €wg TIG TTUPANIdEG TG AlyUTTTou. Ta TTAVTA
oupBaivouv o€ éva oUPTTIAV PEUCTAG «KABNUEPIVOTNTAG», AVAUECO O€ avOpwITTOUG Tou BedTpou,
opvIBoAGYoUG Kal BUPOCOPOUG EPNMITES, TTOU —OAOI TOUG— OVEIPEUOVTAI TTWG TTETOUV.

Zevapio & ZknvobBegia Mautng Makpidng / Baoiopévo otoug «OpviBeg» Tou ApIOTO@AVN KOl OTNV
OMWVUHN TTapdoTaon TnG XTéyng Tou Idpuparog Qvdon, o oknvolecia Nikou Kapabdvou kai
perappaon/ amwédoon Twv Tlavvn Aotepri kai Nikou KapaBdvou [/ AieuBuvon Owroypagiag
KwvoTtavTtivog KoukouAidog / Movtal Mdpiog KAeprakng / Mouoikp The Little Thieves, AyyeAog
Tpiavta@UAou / Me Toug Apn ZepPRetaAn, Niko KapaBdavo, Ztpdaro Mataddkn, Xprioto AoUAn, MixdAn
2apavtn, ‘Exktopa Aiatoco, MaAqvn XarlntmraoxdAn, EuiAu KoAiavdpr, ‘EAeva TotraAidou, Mapicoa
TpiavtaguAAidou, Ahegavopa Aidivn, Mapia AlokotravayiwTou, BaaiAikr Apia, Mavvn ZeRdIkaAr, Xdpn
®paykouAn, KwvoTtavtivo MmiutrA, MNdvvn Kotoipa, Mmautn Makpidn, loaBéAAa AAwTroudn, Mpnyopia
MeBevitn, KwaTta M1repikdToulo, Ayyelo Matradnuntpiou, Poifo Piuyéva / Mia Trapaywyn Tou I3piuartog
Qvdon og ouvepyaoia pe Tn Neda Film

Xopbg

MPAKTIKH EFKYKAOIMAIAEIA, ANTOKAIZEIZ
AENIQ KAKAEA

10 éwg 12 lavouapiou 2020 | Mikpj Zknvn | 21:00
AigBvAg Zuptrapaywyn

H Asviw KakAéa avixveuel, uéoa arrd 1o owpd, To oUYXpOVOo KOIVWVIKO ToTTio TS Eupwrrng.

H Aeviww KakAéa TTpooeyyicel pia «dIEUpUPEV» EvvOola TNG XOPOoYpaQiag péoa atro TIG DOUAELIEG
TNG. Eite emAéyel Tnv TET-a-TET amelBuvon oToug BeaTéC PECA O€ AOUVABIOTA EIKAOTIKA
mepIBAANOVTQ, €iTE TNV KOBIEPWPEVN OKNVIKA CUPBAOCH, N X0Poypdagog eTTeCepyAdeTal CUVEXWG TA
METABANTA Opia TNG KAANITEXVIKAG TTPOKTIKNAG TNG, PEPvovTag €101 o€ OIGAOYO TNV TéXVN Kal TNV
TEXVIKA TOU XOPOU e AAAa TTedia. 2Tn véa TnNG douAceld, «IMpakTik EykKukAoTTaideia, ATTOKAICEIGY,
OTTWG UTTOdNAWVEI Kal O TITAOG TNG, ETTIKEVTPWVETAI O€ CWHATIKEG, KABNUEPIVEG BPaoTNEIOTNTEG,
KATOOKEUALOVTAG €va oUyyxpovo TropTpaito TNG Eupwting. H agetnpia NG €peuvag aQuthg
TomroBeteital 0 2016, &6tAv N XOPOypA®Yog, TTAQICIWHPEVN  OTTO  CUYYPAQPEIS  Kal
avoAuTég/avaAuTpieg, TTpayuatotroinoe 600 cuvevTeUEelg, CUAAEYOVTAG apnyRoEIS YUpw aTTod TIG
ouvnBeieg, TIG TEAETOUPYiEG KAl T OUVAAAOKTIKG AOn Twv ouvevreuglalopevwy. lMNa tnv
TTapoucsiacn Tou gyxeipnuatog otnv ABriva —oTn oknvp aAAd Kol o€ pop@ry nNXNTIKAG
eykatdoTaong-avayvwaoTnpiou—, N KakAéa padi Ye TpEIG aKOPN YUVAIKES TTEPPOPUEP AVIXVEUEI TO
ouyxpovo ToTrio TNG Eupwtng péoa ammd Tn diaotropd Kal dIAdocn TwV XEIPOVOUIWV-CWHATIKWV
TEXVIKWV TTOU UI0BeTOUVTAI OTTO TOUG/TIG TTONITEG/KATOIKOUG TNG.

ZUAANYn & Xopoypagia Asviww KakAéa / Epunvetouv Jessica Batut, Nanyadji Ka-Gara, Aeviw KakAéa
kol Elisa Yvelin / Apapartoupyia Lou Forster / 'Hxog & Texvikf AiguBuvon Eric Yvelin / Zknvikd &
Zxedlaopog PwTicpwy Florian Leduc / KooToupia & Zknvikd avTikeipeva Alexia Caunille / Mapaywyn
& Alavopn Teresa Acevedo / Alaxeipion Agnés Henry — extrapole / Mapaywyn abd / Zuptrapaywyn
Biennale de Poitiers Traversées oe aguvepyaoia pe To TAP Scéne Nationale de Poitiers, CCN d’Orléans,
Centre Pompidou/Spectacle Vivant oe ouvepyaoia pe 10 @eoTIBAN Faits d’Hiver, Centre national de la
danse, Le Quartz/Scene Nationale de Brest o€ ouvepyaaoia e 1o Passerelle Centre d’art contemporain, Art



Danse CDCN Dijon (FaAAia), Ztéyn 1dpuuatog Qvaon, PACT Zollverein/Essen (Feppavia), Far® festival des
arts vivants de Nyon (EABetia) / Mg tnv umrooTtipién Les Laboratoires d’Aubervilliers (IFaAAia) kai
Tanzhaus/Zurich (EABeTia)

Oéarpo

EZHMEPQZH

FEQPIIA MAYPAIANH & AHMOZOENHZ NMANAMAPKOZ

16 éwg 19 & 22 £éwg 26 lavouapiou 2020 | Kevrpiki Zknvn | 20:30

Mera 1o «Kiak», o BpaBeuuévog 1I0TOPIKOS Kal ouyypapéas Anuoobévng lNamaudpkog Kai
n oknvolénda lswpyia Maupaydavn avaAaufdvouv tn ouyypaen Kai tn oknvobOsoia,
avrioroixa, piag ouyxpovns mapdaBoAng yia 1o mws o avlpwirivog AGyo¢ eEnHEPWVEL Kal
UTTOTAOOEI TNV TTPAYMATIKOTNTA.

Mou BpiokeTal n €ic0d0¢ yia TOV KOGHO Twv VEKPWY; AANAOI Aéve aTa BABN KATTOIOU GTTNAQiOU KaI
GAAoI oTnVv AKpn PIag AyvwoTngBdalacoag. Autd dinyouvTal OTIG YAWOOEG TOUG Ol AVOPWTTOL.
Ouwg, yia Tov 8&vaTto uTmopoUpe JOVO va UTTOKPIBOUKE TTWG YVWPICOUE, KI £TO1 TTAPAUEVE! TTAVTA
adduaaTog atmmd Tov XWPOo, Tov XPOvo Kal Tov Adyo. O 10TopIkOG Kal ouyypa@éas AnuocBévng
Matmrapdpkog, oTnV TTPWTN TOU cuvepyacia ye Tn Z1éyn, ypdoeel Tnv «Egnuépwaon» (2019), uia
TTAPABOAR IO TO TTWG 0 AvBPWTTIVOG AOYOG EENUEPWVEI KAI UTTOTACOEI TNV TTRPAYUATIKOTNTA.

H lewpyia Maupaydvn oknvoBetei éva £pyo TTou TaAavreUeTal avApeoa oOTn WVAKN Tou
TTapeABGVTOG KAl TN HapTupia Tou TTapoévTog. MuBoi kal 1IoTopiké yeyovoTa uTTAEKovTal —n Ounpiki
«Oduooeiar, n «Aiveldday Tou BipylAiou, 0 AloxUAog, o HpddoTog, 0 AOyog TNG VEKPNG ZiBUAAag
pog Tov OvTiv, aAAd Kal HapTupieg oUyXpOovwWY TTPOC@PUYWV—ETTIoNUaivovTag Tn 81dbeor] yag va
METAXEIPICOPAOTE TO «TTEVOOC» WG UAIKO KOAMITEXVIKAG ONUIOUPYIag Kal QvTIKEIUEVO aloBnTIKAG
TEPYNG. TEAIKA, SUWG, TI PTTOPEI va HAG QAVEPWOEI TO YA TN GUCH TOU avOpwIToU;

Keipevo AnpooBévng lMammaudpkog / ZknvoBeoia ewpyia Maupaydvn / MpwTtdTtutrn Moucikn Kai
Zxedlaopog ‘Hyxou Xdapng Neidag / Zknvikd & KooTtoupia Aptepic PAécoa / Bon06g ZknvoBérn Nikn
AouAyepdkn / Opydvwon Mapaywyng Péva Avdpeaddkn / Mapaywyn Z1€yn Tou Idpupartog Qvdaon

Mouoiki
MIA FTEQYPA MOYZIKHZ MANQ AMNO TH XYITPOY
5 éwg 7 DeBpouapiou 2020 | Mavreio MavemoTApio

ra méumrn xpovia, n «Fépupa Mouoikng mavw amo 1n Zuyypou» ouvOEésl Tn XTéyn UE TO
lNavreio lMavemiorjpio. PETOG, akouUue Ouvléreg kai épya-orabuoug Tng ouyxpovng
MOUOIKNG, VEOUS SNUIOUPYOUS, EPMNVEUTES TTOU TOAUOUV TO AvVATTAVTEXO.

21nv TPpWTN cuvaulia (5 Pefpouapiou), aTTOAAPPAVOUNE Eva TTAVOPOUO £PYWV YIO GWVI TOU
200U ka1 210u aiwva Je Pia TTIAOYA YEpHaVIKWY lieder, atmrooTracudtwy amod 61epeg Tou Ligeti
Kal TG Unsuk Chin kai épywv 61T0U N YAWOOoA yiveTal @uvnua ] cuvOUAZeTal e NAEKTPOVIKA. Tn
oeuTepn Bpadid (6 PeBpouapiou), TN oknvr) poipddovTal £va TTIAVO PE oupd, Eva avoixTo 6pBio
mavo, Eéva To€uTralo, éva Rhodes piano, éva toy piano kai éva B1oAi, 0Toug TTAEoV aTTpoadOKNTOUG
ouvOuaouoUG. TEAOG, To TTAOUGIO NXOXPWHA €VOG KOUIVTETOU EUAIVWYV TIVEUCTWYV UETAPEPE! TIG
MOUCIKEG OKEWEIG TOU ONPavTIKOTATOU ITaAoU ouvBéTn Marco Stroppa yupw atrd Tnv nuEpPoUnvia
NG 11ng ZemtepPpiou, éva Opaua Quyng kai eAeuBepiag Tou Péteris Vasks, padi pe épya tou
NiykeTI kal EAAAvwy ouvBeTwyv (7 PeBpouapiou).



TerdpTtn 5 PeBpouapiou

O1 repIréTEIEG TNS PWVAG

1n ocuvaulia (20:30)

®daviy Avtwvélou: cotrpdvo

AtréoTtolog MaAnég: midvo

Anton Webern, “Vier Lieder® op. 12 (1915-17) / Wolfgang Rihm, Brentano-Phantasie (2002)*
(ammoomrdopara) / Isabel Mundry, “Anagramm® yia cotmpdvo kai Tmavo (2000)* / Gyorgy Ligeti, “Der
Sommer” (1989) / Gyodrgy Ligeti, “Mysteries of the Macabre” (1974-77, 1992) / Unsuk Chin,
“snagS&Snarls” (2003-04, 2014) — ammooTrdopaTo*

2n ouvaulia (21:30)

Avva MNaykdaAou: pérfo cotmrpdvo

Luciano Berio, “Sequenza IlII” yia ewvr (1965) / Cathy Berberian, “Stripsody” (1966) / John Cage, “Song
Books” (1970) — emAoyég / Mwpyog Atrépyng, “Récitation IX” (1977-78) / Ann LeBaron, “Eurydice’s
Death” yia @wvn kai nAektpovika (1982/2019)* / Meredith Monk, B8a avakoivwBei auvtopa* / Kartepiva
Tqedakn, Crystal Forest-avaBeon Tng ZTéyng yia @wvn Kal nAekTpovika (2019)** / Salvatore Sciarrino,
“Due Arie Marine: No. 2 Tempesta” yia y£To cOTTPpAvVO Kal CUVBETIKOUG AXOUG O€ TTIPAYUATIKO Xpovo (1990)*

NéuTtrTn 6 PgBpouapiou

MARKTpa X 5 (kai éva BIoAi)

1n ouvaulia (20:30)

Avvivn To1001n: mIdvo pe oupd, 6pBio midvo, toy piano

XpioTiva ABnvodwpou, “RE:MAINS” yia multi-pianist (2013-15)* / Einojuhani Rautavaara, “Music for
Upright Piano” (1976)* / John Cage, “Suite for toy piano” (1948) / Brice Catherin, “Numéro 2” ekdoxn yia
Aavo Kal nAekTpovikd (2016)**/ Frederic Rzewski, “Piano Piece no. 4” (1977)

2n ouvaulia (21:30)

Duo Vita Brevis

Zwn MoupA: BIoAi, Mdavog HAI6TTOUAOG: Toéutralo, Rhodes piano, nAekTpovikd Dario Castello
Sonata Prima a Sopran Solo “Sonate Concertante in Stil Moderno, Libro II” yia BioAi kai continuo (1629) /
Gyorgy Ligeti, “Continuum” yia Toéutralo (1968) / Mavog HA16tTouAog, “KHAON"* yia Toéutralo, Rhodes
piano kai nAekTpovika (2015) / Pierre Boulez, “Anthémes I” yia g6Ao BIoAi (1992) / Mavog HA161ToUuAOG,
“MVA” yia BIoAi, Toéutralo Kal nAekTpovika (2013)

MNapaokeun 7 PeBpouapiou (20:30)

MvevoTd X 5

Kouivtéto §UAIVwV TTveuoTwV Aiolog,

BayyéAng ZraBouAétroulog: @Adouto / MNdvvng ToeAikag: éutroe / Ayyehog MNoAitng: kAapivéro /
MNwpyog Papouyylag: paykoTo / ZTwipog KAakog: K6pvo

Gyorgy Ligeti, “Six Bagatelles” (1953) / IMdvvng lwavvidng, “Actinia” (1970) / T'pnyépng Ep@ieTng,
“Fear (not)” (2014)* / Péeteris Vasks, “Music for the Fleeting Birds” (1977) / Zruhavég Afjpou, Néo £€pyo-
avddeon Tng ZTéyng (2019)** / Marco Stroppa, “Opus Naineleven — 5 Requies per la democrazia”
(2004/2019)***

* MNpwTn ekTéAeon atnv EAAGSa

** MpwTn TTAyKOOUIa EKTEAEDT

*** MpwTn TTayKOoUIa EKTEAEDN TNG AvaBewpPnUEéVNG
€KOOXNAG

YmredOuvn mpoTdekT Nopévia Pauou
YmreuBuvog kaBnyntig Mavreiou Mewpylog-MixanA KAung



Xopog

CONGO

Faustin Linyekula

12 éwg 14 PeBpouapiou 2020 | Kevtpiki Zknvh | 20:30

Kovyko. Apniynon, tpayoudi Kai xopo¢ ouvlérouv éva moAupoppo malA, us apopun m
Biain amoikiokparia. Eva odoimopiké oroug 6pououg tneg lNaykéouiag loropia¢ amé rov
KovykoAéfo xopoypagpo Pworaiv AivuekouAa.

H téxvn Tou dwoTaiv AivuekouAd givar aduvarto va unv ayyiel Oéuara TTONITIKAG. ANWOTE, N
Topeia Tou KovykoAéZou xopoypd@ou EXel XapaxTei Péoa atmmd avapiBunTeg 10Topieg TNG
YEVETEIPAG TOu, 10TOPIEG TTOU Ba €AEyE KAVEIG TTWG ATTOKTOUV QWVA Wéoa atmmd 1O CWHA. 2ThV
TeAeuTaia Tou douAeld, pag TTpoTEivEl va akoAouBrooupe ¢avda Toug dpduoug Tng loTopiag, péoa
até TIC a@nyAOEIS TOU CUYYPaPER Kal KivnuatoypagioTh Eric Vuiilard yia 1 Bicin aToikiokpartia
o010 Kovykd. e évav TTONITIONO OTTOU N TTPOPOPIKH aPrynon, To Tpayoudl Kal 0 Xopog cival
avaTtéoTTaoTa KOMMATIA TNG WG, 0 AIVUEKOUAA TTavTpelel T OTOIXEIO autd OTO £pyo TOU,
TTpoTeivovTag €101 Mo Io0Topia amd Tov AvBpwTtio yia Tov GvBpwtro. ‘Evag aenyntig, Mia
TPAYoUdIoTPIA KAl O idI0G 0 XOPOoYPAPOS (wVTAVEUOUV E£TTi OKNVAG MVAMES KAl ETTAYPUTTVOUV TTAVW
atro OAEG TIG AAABEIEG TTOU ATTOCIWTTABNKAVY YIa TV aiatnpr auTtd KpaTtopia Tou AeoTroAdou B,
0 OTTOIOG YETETPEWE Wi eTTiVEIQ EQEY O€ «yn TWV KOAACUEVWVY.

KaAAirexviki AieoBuvon Faustin Linyekula / Keipeva Eric Vuillard, Actes Sud pub, pe Toug Daddy Moanda
Kamono, Faustin Linyekula, Pasco Losanganya / Mouoikf Franck Moka, Faustin Linyekula / YTredBuvog
Qwriopwv Koceila Aouabed / Mapaywyn Studios Kabako — Virginie Dupray / Zuptmrapaywyn
Kunstenfestivadesarts (BpugéAheg), Théatre de la Ville / Festival d’Automne (Mapioi), Le Manege, Scéne
nationale de Reims (Pevg), HAU / Hebbel am Ufer (BepoAivo), Ruhrtriennale (Bépeia Pnvavia-BeaTtgaAia),
Vidy-Lausanne Theatre (Aoldvn), Holland festival (Apotepvtay), Kunstenfestivaldesarts Bruxelles / Mg
utrooTtpiEn atd 1o Centre National de la Danse — Pantin, To Centre Dramatique National de Normandie-
Rouen kai To KVS (Bpu&éAAeg)

Mouoiki
Open Day: Mouoikég OikoAoyigg
16 PeBpouapiou 2020 | e 6AOUG TOUG XWPOUG TNG ZTEYNG

Mouoikn kai repiBaAAov, HOUCIKA Kal XwWpPOS, MOUTIKN Kal guEic. OI fjxor Tou @erivou Open
Day avravakAouv éva aévao OiKTUO OXETEWV UE TOV KOOMO TTOoU pag mepIBaAAer kal us Tov
£AUTO pag.

Mouaoikég OikoAoyieg: pia oUvBeTn aAAnAemidpacn dnuioupywy, €KTEAECTWYV, akpoatwv. Mia
MOUCIKN TTPOTOCN TTOU CUVOIAAEYETAI UE ONUAVTIKA peUPaTa TNG OKEWNG Tou 2000 aiwva, JETaEU
GAAwV TNV oikoAoyia Tou vou, éTTwg TNV dioTuTTwoe 0 Gregory Bateson oTo BiBAio Tou, «BAuata
yla Hia oIKoAoyia Tou vouy, Kal Tnv olkooo@ia TTou gioryaye o Félix Guattari. Ztov onuepivo pag
KOopo TiTToTa &gV gival OedoPEVO- Opol OTTWG AX0G, BOPUPROG, YOUCIKN XPEIAZETal VO £EETACTOUV
KAl va €TTAvVATTPOOBIOPIOTOUV TTPOKEINEVOU VA TTEPIYPAWOUV TNV TTOAAATTAGTNTA TNG OUYXPOVNG
KatdoTtaong. H guon Tou poucoikoU UAIKOU, n €vvola Kal N TTPAKTIKI) TNG EKTEAEONG, N OTOUIKN KAl
OUAAOYIKN eguTTEIpia TG aKpoaong Bpiokovtal oTo UTTORABPO TwV KAANITEXVIKWY avalnTAoEwV.



2XEOEIG ETEPOYEVEIG KAl DIOPOPOTTOINUEVEG, CUVUTTAPEEIC TTOU UE TN OEIpd TOUG EPTTVEOUV VEQ,
YONTEUTIKA HOUCIKA IBIWKATA, £pYQ TTOU TTPOTEIVOUV Wit GAAN paTid yia TV NXNTIKA TEXVN. MNa dAAn
Mia xpovid, 1o Open Day €I6BAGAAEI 0€ OAOUG TOUG XWPOUG TNG ZTEYNG Kal TIPOOKAAEI MIKPOUG Kal
HeyaAoug va TrepITTAavVNBoUV €AEUBEPA OTOUG XWPOUG TNG KAl VO dNUIOUPYAOOUV TIG TIPOCWTTIKEG
O1adpoPEG TOUG HECTA ATTO ATTPOCHEVES NXNTIKEG CUVAVTACEIG.

ZU0AAnyn, XovBeon, MouoikoAoyikil & ZknvoOetikl EmpéAcia, Realisations, Evopxnortpwoceig,
Opydvwon Avdpyupog Aeviélog / Mouoikf AigdBuvon Avdpéag Aepigiavéog / OpyavwTik EmipéAsia
Bahia Paood / EmipéAeia Zépyiog Zivavng / PwTtiopdg EAiva Zgouvioupn, OdAeia BeAeypdkn /
Mpoypappatiopdg & Electronics Nikog Malaudpng / Opydvwon Mapaywyng Xpiotiva MTouAn /
Zupperéxouv Ensemble Continuum (@Athens), Zuvoho ®eoTIBAA loviwv, Ergon Ensemble

Xopog

ENTER ACHILLES

BALLET RAMBERT & SADLER’S WELLS — LLOYD NEWSON (DV8)

19 éwg 21 PeBpouapiou & 23 £éwg 25 Pepouapiou 2020 | Kevrpikn Zknvn | 20:30
Maykéouia Mpepiépa, Aigbvig ZupTrapaywyn

Mia maum, oxtw davrpeg, éva poprwuévo r{oukummoé Kal ameipes umipes. Eva épyo yia ™
onuacia rou va gioar avipag. Mia ypo6ida ornv moAitiky op@dornTa kai ornv Kupiapxn
dmrown yia Tnv appEVWITOTNTA.

«To “ENTER ACHILLES”, ro duvard kai evrurrwoiako véo épyo rou Adivr Niouoov, apopd
TN Bia kai TNV sUGAWTN APPEVWITOTNTA — AOTEIO, CUYKIVNTIKO, AVNOUXAOTIKO.» — The
Sunday Times

Eikool révTe xpovia apoTou 0 BpUAIKOG €IKOVOKAGGTNG Tou Xopou Adivt Niouoov (DV8) £pepe yia
TTPWTN Oopd& 0TN OKNVI TNV KOUATOUPA TWV BPETAVIKWVY TTAUTT, JE TN PACApia KAl TOUG KABYAdEG,
n Rambert ka1 To Sadler's Wells rapoucidfouv tnv emikaipoTroinuévn ekdoxr Tou Nioloov yia
QUTA TNV TTapaywyn-opdconuo Tou cwiaTikoU Bedtpou. To “Enter Achilles” TraAelel ye Tnv évvola
TNG APPEVWTTOTNTAG, HECQ ATTO TIG AOTEIEG, TTPOKANTIKEG KAl EVOXANTIKEG EVEPYEIEG OKTW AVOPWV
Katd Tn OIAPKEIa evOG ATTOYEUUATOG O Mo BpeTavikh TTaptr. E&ioou etmikaipn pe TO apxikd
avéBaopd g, 10 1995, n TTapaywyr aTTOKAAUTITEI «TNV TPOXOTTEDN TTOU CUVIOTA N Kupiapxn
artrown yia v appevwttotnTa» (“The Observer”), egetdlovtag Tn @pikn Kail TNV TpUQEPOTNTA TNG
MTTOUKWHEVNG ME PTTIpa TEOTOOTEPOVNG. «Bialo, doxnuo, TTOAITIKA pn opBd Kai EKapdIoTIKO»
(“The Australian”), 1o “Enter Achilles” Trepiddeuce o€ 18 Xwpeg Kal £yIve TNAEOTITIKY Talvia TTou
améomrace TTOAAG Bpafeia, cuptrepiAapBavopévou evog Emmy kai tou Prix ltalia. Twpa,
ETTIOTPEPEI OTN OKNVA ME VEO KAOT EPUNVEUTWY, ETTIAEYMEVWY TTAvTa attd Tov Niouoov, oThv
TIPWTN TOU CUVEPYAOIia PE pIa GAAN opdda xopou, Tnv TTayKoopiou ¢rung Rambert.

‘Eva épyo Tou Lloyd Newson (DV8 Physical Theatre)

Xopoypagia Lloyd Newson pe Toug epunveutés (Trpwnv Kai vuv) / Zknvikd lan MacNeil / MpwTtéTutn
Mouoikn Adrian Johnston / Mg Tn dnupioupyikl ouvepyacoia Tou Hannes Langolf / Mia cuptrapaywyn
Twv Rambert & Sadler's Wells o¢ cuvepyaaia pe tn Z1€yn ToU IdpUpaTog Qvdon / Zuptrapaywyoi
Festspielhaus Sankt Pélten (AuoTpia), Grec Festival de Barcelona i Teatre Nacional de Catalunya
(loravia), Théatres de la Ville de Luxembourg (Aougeupoupyo) kai Théatre de la Ville - Paris / Chaillot -
Théatre national de la danse (FaAAia) / AvaBiwon MapdoTaong Festspielhaus, St Polten, AuaTtpia /
MNpepiépa AigBvolg Mepiodeiag 1€yn Tou Idpupatog Qvaon / KardAAnAo yia nAikieg 15+ / Aev
EMITPETTETAI N €icodog HeETd TNV £vapén Tng TrapdoTaong, OoUTE Kal n @wTtoypdeion R
BIVTIEOOKOTTNONA TNG



Négeig & Tkéyeig

MOVEMENT (1920—2020)

‘Eva @eoTIBAA TTEpA KAl avapeoa atré ocuvopa

21 £wg 23 PeBpouapiou 2020 | Evrog & ekTOG ZTEYNG

H Z1éyn, uroornpidovrag tnv eAcUBspn usrakivnon avlpwmwy, ISEWV Kai TOAITIOCUWYV, NAS
KaAsi va @avraorouus 1o Koivoe pag uéAAov uéoa oe évav avoixté KOouo, mépa amo
ouvopda, PUAETIKOUC Kal EUPUAOUC TTEPIOPICLIOUC.

To “Movement” g€etdlel T petavdoTeuon TTANBuouwyv oTn Meodyelo, kal OxlI uévo, atrd Tov
MeootroAepo €wg TIG pEPES pag (1920-2020), péoa ammd pia oelpd SlaAECEwY, OUVAUAIWY,
TTPOBOAWY @IAY, KOBwWG eTTiong Kal Pe OIOBIKTUOKSO UAIKO (apxelokd Kal TpExov), TTou Ba
EKTTEPTTETAI CwvTavd Katd Tn dIdpkeia Tou QeOTIBAN. ATTO 10 1920 Kal PETA, ol TTOAEWOI, N
QTTOIKIOKPATIa, N €MOLIiVWON TwV OIKOVOMIKWY ouvlnkwyv, n avalnmnon &vog KaAUuTepou
MEANOVTOG, n emTAYXUVON TnNG TeXvOAoyiag kal o1 TTEPIBAAAOVTIKEG KATAOTPOPES ETTaAIEav
KABopPIOTIKO POAO OTIG HACIKEG PETAKIVACEIG TTANBUOHWY. TO QaIVOUEVO TNG HETAVACTEUONG, TTOU
gival T6éoo TTaMié 600 kal 0 610G 0 AvBpwTToC, Hag 0dnyei o€ éva cuuTTépacua: H avBpwTrivn (wn
Oev PTTopEi va diaxwploTei atrd TNV ammpOCoKOTITN Kivnor] TG, TToU gival atmrapaitnTn TpoUuTTdéteon
yla Tnv €AelBepn Kal OKOTTIUN &oknon TnNG ONMIOUPYIKAG Kal TTapaywyikAg dUvaung Tou
avBpwTrou.

EmpéAgia DETACH (Voltnoi & Quetempo)

Mouoiki

SONGS OF REBELLION

Brigitta Muntendorf & Michael Hoppner

29 ®efpouapiou 2020 | Kevrpikn Zknvn | 20:30

H ouvlérpia Brigitta Muntendorf kar o oknvoOérng Michael Hoppner dnuioupyouv tn
ouyxpovn usAwodia tng e€éyspong. Ti sivai TeAIka Ta Tpayoudia tng e€€yspong;

Mia ammoBéwaon TNG TTOTT KOUATOUPOG 1 €vag oUvTpo@og TnG {wNG Tou onuepIvou avBpwTrou;
Kitpiva MNAéka, kivnua Pegida, pabntikA kivnrotroinon FridaysForFuture. H EupwTrn BpiokeTal o€
avarapaxn. Eivail dpaye n apyr Tou T€Aoug | UATTWG TO EeKivnua piag TpayuaTikAg aAAayng; ZT10
“Songs of Rebellion” (Tpayoudia tng Egéyepong), n ouvbétpia MrTpiykita Mouvteviopg Kai o
oknvoBéTNG MikaeA Xémvep EedimmAwvouv €vav BIWPATIKO XWEO HOUCIKWY, BEaTPIKWY Kal
TTOAUPEDIKWY {eUgewv avTioTaong Kal apoaiwang, 61Tou n dilaguyr) Kal n KIvTOTToinon, N TEXvN
Kal N TTOAITIKY, N oUyxpovn KAQOCIKA Kal 1 TTOTT JOUCIKK, N TTEPICUANOYT Kal n dpdon cuvioTouv
1600 TNV AQ@UTIVION, 000 KAl TO vavoupiopa TnG €&€yepong. Anuioupyouv uIa «KOIVOTNTO
mpakTiKAG» (Community of Practice), amotedolpevn ammd did@opa WouaikK& cUvoAa Kal
KOANITEXVEG, EVW OQVOVTAl OTNV ATOMIKY KAl CUAAOYIKA €TTHpEI Tou TpayoudioU yia va
TTOPOUCIACOUV ETTi OKNVAG

TNV ap@ionun oxéon Tou e dIAPOPES HOPPES eEEyepang. AVTIQATIKA, AVTIOTACIOKA, KATAPATIKA,
TTaPOdIKA  aKOUa Kal XaUEVa, Ta Tpayoudia diapapTupiag, TTou £Xouv Tn dUVan va EVEPYOTTOIOUV
di€yepon, AaTpeia, pubotroinon, oxAaywyia f oTpateupévn TTONITIKA, €ival Eva 1I810JoPQPO €idOg
TT0U poIddel aBAavaTo Kal TauTdxpova EUAAWTO.



Z0vBeon Brigitta Muntendorf / Zknvo@eaia Michael Hoppner / Zknvikd, KootoUpia & Zxedlaouog
Mpoowtreiwv Jule Saworski / Bivreo Warped Type (Andreas Huck & Roland Nebe) / AieG@uvon "Hxou
Maximilian Estudias / Texviki AiegBuvon Mapaywyng, Pwriopoi Lukas Becker / Mouoikoi/EpunveuTég
Louis Bona (BioAa), Eudo&ia ®iAitrou (kpouoTtd), Till Kinkler (tpoutovi), Carola Schaal (kAapivéTo),
Matgorzata Watentynowicz (cuvBeadilep), Brigitta Muntendorf kai Michael Héppner / Mg Tnv utrooTApIgn
Tou Kunststiftung NRW, Berliner Senatsverwaltung fur Kultur und Europa (Spartenoffene Forderung),
Rudolf Augstein Stiftung

H dpdon uAotroicital oTto TTAGiolo Tou dikTUou Sounds Now, TTou cuyxpnuaTodoTEiTal aTrd TO TTPOYPANKa
«Anpioupyikr) Eupwtn» Tng EupwTraikn¢ ‘Evwaong.

Négeig & Tkéweig / Eupwtraikd AikTua

INTERFACES

MNOAITIZTIKEZ ZYNEPIEIEX AHMIOYPIIKOTHTA KAINOTOMIA
5 & 6 MapTtiou 2020 | Mikpj Zknvi & ®ouayié

O ouyxpovog moAITIouO¢ Siapopewveral yéoa amré oulnTHoElS, oUVAvTHOEIS Kal avTaAAa-
Yéc. Téoospa xpovia usra tnv évapén rou, 1o INTERFACES oAokAnpwverar ue éva 61£0vég
ouvéSpIo Tou Pépvel Kovrd 6An Tn dnuioupyikn Eupwrrn.

To INTERFACES oAokAnpwveTal e T0 ouvéDpIO «IMOMITIOTIKEG CUVEPYEIEG, DNUIOUPYIKOTNTA KAl
KaivoTopia», pia diuepn O1Ebvr ekdNAwon TTou digpeuvd WG WUTTOPOUV va CupfdAouv ol
OUVEPYAOIEG OTNV KAIVOTOWIa Kal aTrn ONPIOUPYIKOTNTA, OTO TOMEQ TOU OUYXPOVOU TTOAITIONOU.
ExkmTpéowTrol épywv TTou Xpnuatodotolvrial atmd To Tpoypapua  «Anuioupyikp Eupwtn»
(Creative Europe), eTrayyeAuatieg Tou TTOMITIOPOU Kail utreUBuvol Xapa&éng TTOAITIKNAG ouvavTiouvTal
yla va culnTAoouv, va eTTaveCETACOUY KAl VO ETTAVAXPNCIKUOTTOINCGOUV OTPATNYIKES TTOU apopoUV
TNV avAatrTugn Koivou, pe oTOX0o va evioxuBei n TpdoBacn o€ TTONTIOTIKA Kal dnUIoupyIKA €pya.
EmmimAéov, oTo ouvEéDpIo TTupodoTOUVTAl CUCNTACEIG YIA TNV €VIOXU- 0N TNG KIVATIKOTATAG KAl TNG
avTaAAayng KAANITEXVWV Kal ETTAYYEAPATIWV AVAPECT O€ SIGPOPES EUPWTTAIKEG XWPES, KOBWG Kal
yla TNV avaTrtuén KaIvoTOPwY TTPooeyYioewv aTtn dnuioupyia, Tn Slaxeipion Kal TNV €TTIKOIVWVia
o€ TTONITIOTIKOUG @opeiG. To ouvédpIo €&eTAlEl 10€€G, aTTOWEIC KAl EpyOAEia TTOU avaTTTuxXBnkav
KaTtd Tn dIAPKEIA TOU TETPAETOUG TTPoYpANpaTOog ouvepyaaiag INTERFACES —oe ouvtoviopd Tng
21é€yng Tou 18pUpaTog Qvaon Kal Je TNV UTTOOTAPIEN TOU TTPOYPAPUATOS «Anuioupyikh Eupwtrn»—
Kal Ta ouvoEel ue AANES TTPWTOPROUAIEG, TTPOTCEKT Kal ouvepyaoieg otnv Eupwtrn kal aAAoU.

OéarTpo

CULTURAL EXCHANGE RATE

Tania El Khoury

6 éwg 8 Maprtiou 2020 | EkBeoiak6g Xwpog-1
Aigdvng Zuv-avabeon

Mia live performance yia tn Bavauon kouAroupa twv ouvopwv. H AiBavéla live artist
Tavia EA Xoupu oiafalsl, uéoa amo Eva OIKOYEVEIAKO NUEPOAGYIO Ouvopwyv, TNV
mavavOpwmivn Kal agvan 1oTopia TN¢ NETAVACTEUOTS.

21a BopeiavaTtoAikd ouvopa Tou AIBavou pe Tn Zupia BpiokeTal n mTepipépeia Tou Akap. Ekei
yevwnAoOnke kal peydAwoe n Tdavia EA XoUpu. Ekei emoTtpégel, Twpa, yéca amd TN véa Tng
mepPopuavg. H tmoAuBpaBeupévn AiavéCalive artist emavépyeralr otn Z1éyn TOU 1dpUNATOG
Qvdon, yia va JoipaaTei TIG avauVvAOEIG TNG OIKOYEVEIAG TNG ATTO €va OTTOUOKPUCUEVO GUVOPIOKO
XWPIO TNG TTaTPidag TNG. AVIAWVTAG UAIKO aTTO NXOYPOPNUEVEG OUVOMIAIEG PE TNV ekAITTouod
ylayid g, amod PJapTupieg TNG TTPOYOPIKAS TTapddoaong Tou Akap, aAAd Kal aTTd TNV avatravrexn



QvOKAAUWN XOUEVWY ouyyevwy TnG oTto MeCIko, n Tavia EA Xoupu OuvBETEl TN CUVTOPAKTIKN
a@AyNon evog alwva TTOAEUIKWY CUYKPOUCEWV Kal peTavaoTeuons. OTmwg o€ OAa Ta OKNVIKA TNG
TPOTLEKT, €TOI KI €dW o1 Beatég €pyovral va Oladpapatioouv duvapikd poio. To “Cultural
Exchange Rate” poiddel pe pia amotreipa Katapubiong Tou Koivou oTa BIPATA, OTA iXvh, 0TOUG
NXoug TNG oikoyévelag Twv EA XouUpu, TTou dev ETTawav va heTakivouvTal, va dlaoxi¢ouv ouvopa
Kal va eTIRILVOUV.

Zxediaopodg MNMapaywyng Petra Abusleiman / ‘Epguva Ziad Abu-Rish, May Haider, Mariam Saada,
Alexander Mayagoitia / Zxediaop6g ‘Hxou Fadi Tabbal / Zxediaopég Mpagikwv Jana Traboulsi /
Zwvtavi Emegepyacia Bivreo Ali Beidoun AigtBuvon ®wroypagiag Luke Bryant & Tania El Khoury /
Apxeia ‘Eyypaga tTng oikoyéveiag EA XoUpu (Aiavog kal Me€ikd), Archivo General de la Nacion [[evikd
Apxeia Tou Kpdroug] (Me€ikod), SRE - Acervo Histérico Diplomatico [loTopiké AITAwpaTiké Apxeio] (Me€iko)/
Zuv-avaleon Twv Bard Fisher Center (Néa Yopkn), Spielart Festival (Mévayo) kar 21éyng Tou Idpuuarog
Qvdon

Mouoiki

THE SEA BETWEEN MY SOUL

RAED YASSIN

13 éwg 15 Maprtiou 2020 | Kevtpikj Zknvn | 20:30

‘Eva pok uioudikaA émrou Balcauwpuéva {wa karaAauBdavouv tn oknvni Kai ipayoudouyv yia
TN MAKpd ioTopida Bavarwyv kai ovwy orn Msoodyeio. Mmropei To mapdAoyo 1payoudi Toug
va aroKaAUWel KATI yid TOV KOOUO yUupw uag;

H uBp1dikn dIETIOTAPOVIKA TTPOKTIKY) Tou PdaevT MNagiv ammoTuTTwveTal 0€ PIa TTOAUQIoONTNPIOKH
BeaTtpikl TTOPACTACN KAl MO POUCIKOYAUTITIK  @avrtaouayopia. 'Eva pok HIOUQIKAA e
BaAcapwpuéva Cwa oTov poAo Twv epunveuTwy, To “The Sea between My Soul” (H 6dAacca
QVAUECO OTNV Wuxn Mou) uttoéoXeTal va uttepPei Ta Opia peTagl eykartdaoTaong kal Bedrpou,
MOUOIKAG Kal @wTdg, Cwn¢ Kal BavdTtou. To £pyo atroTeAei évav voonpd oToxaoud Tavw oTnv
TTOAUETA 10TOpIa BavaTwy otn Meadyeio O@dAacoa. H veupiki @wvr] Tou Alan Bishop (a1mé Toug
Sun City Girls) TpooB£tel pia Tvor TTapaAoyIcPoU OTO €0XATOAOYIKO OEVAPIO yIa TOV GNPEPIVO
K6ouo. Ta Badcapwpéva {wa, TTou ueavifovtal va TpayoudouV £1Ti OKNVAG EPYPUXWHEVA ATTO TN
@wvA Tou AAav MTTiooTr, dpouv w¢ NAPTUPES TOU BavATOU TOUG, WG EVOUPKWOEIG TOU iBIoU TOU
Bavdrou kal wg apnynTég TG adidkotra Biaing TpayuaTikéTnTag. Ta WYeUTIKA HAPPAp! va PATia
TOUG KaIl N AuXr TOUG YyoUvVa PETOUCIWVOUY £va dpauaTikKo dpapa yia Tnv TTepioxr Tng Meooyeiou.

2ZUAANYN & ZknvoBeoia Raed Yassin / Mouoikn & Ztixol Alan Bishop / Zknvikd Hussein Baydoun /
Ixedlaopndg Pwriouwv Charlie Astrom / Mapaywyn ZTéyn Tou 18pUparog Qvdaon

Oéarpo

EPQTIKEZ KAPT NMOZTAA AINO THN EAAAAA

Avéotng Aldg

18 éwg 22 MaprTiou, 25 éwg 29 MapTiou & 1 £wg 5 AtrpiAiou 2020 | Mikp ZknvA | 21:00

Mia mapaoraon yia 1o eAAnviko KaAokdaipi, Tnv mpoodoKia Tou épwra Kai TNV ayopd Twv
aAvapuvioOEwYV, TTOU ICOPPOTTEI avaueoa OTo VIOKINAVTEP Kail T puBomAacia. H EAAada wg
EPWTIKIN PpaAVTATIiwWON OTNV TTPWTI CUYYPAPIK ouvepyaaia rou Avéorn A{a kai tng Névag
KiroomrouAou.

Ti ptropei va ouvdéel Toug OATUPOUG ME TOUG UTTEPUEYEBEIC AAAOUG Kal Ta Opyla TwV
OPXAIOEAANVIKWYV QyYEIWV PE TIG OUYXPOVEG OEEU EIKOVEG TTOU KATAKAUCouv To Instagram; MNwg



XTiOTNKE 0 pUBog Tou Greek lover; Xwpdel n eAANVIKOTNTA 0€ £€va OOUBEVip; TNV TTPWTN TOUG
ouyypa@ikr) ouvepyaoia, o Avéotng Alag kai n Aéva KitoottoUuAou emixeipouv pia fictional
documentary performance (TTep@OPAvVG MUBOTTAACTIKOU VTOKIMAVTEP) YyUpw atrd TO OiTToAo
TOUPIOMOU Kal EPWTICUOU, N OTToia EKKIVEI ATTO TO TTPAYMATIKO yia va Bpebei otnv Kapdid Tou
pavTtaciakoU. H epwTIKA KapT TTOOTAA, £va AVTIKEIMEVO TTOU PE TN OEIPG TOU aP@ITAAavTEUETAI
QvAUEDQ aTn XPNOTIKOTNTA, TO XIOUWOP Kal TO QETiX, Ba aTTOTEAETEI TO APNYNUATIKO VANA HIOG
TapdoTaong-ouAloyikng selfie, TTou amokaAUTITeEl TN 0EEOUANIKOTNTA WG €BVIKO PvnuEio Kal TNV
€OVIKA TAUTOTNTA WG TOUPIOTIKS TTPOIOV.

Zknvobecoia & ‘Epeuva Avéorng AlAg / Zuvepyaoia oTo Keipevo Aéva KitgotmouAou / Apaparoupyia
Mpbédpouog Taviképng / Zknvoypagia EAévn ZtpoUhia / Quwrtiopoi EAiCa Alegavdpotrouhou /
Zxediaopdg Hyou MNavayiwtng MavounAidng / Bon8o6g XknvoBértn EAcdva TaixAn/ Eppnvetouv MNwpyog
Boupdapng, Xapd KétoaAn, Ocavw Metagd, K.4. / Mapaywyn 21éyn Tou Idpupartog Qvaon

Mouoiki
NEA ZYM®QNIKH MOYZIKH
19 Maprtiou 2020 | Kevrpiki Zknvn | 20:30

H Kparikn Opxnorpa AGnvwv orn 2t1éyn e épya twv KaAAiomng Tooumdkn, Chaya
Czernowin kar Anunrpn ZkUAAa. Tpeis eEAANVIKES TTPEUIEPES TTOU 08NYOUV TOV OPXNOTPIKO
nxo os avamravrexss karsu@uvoerg. Hyoxpwuara mou avaduovrair amé 1o BAaBo¢ rou
MOUCDIKOU xpovou —Tnv Apxaidrnra, 1o Bulavrio kai tnv Avayévvnon—- mpoadiopi{ouv ta
épya tn¢ KaAAiomng Tooumrdkn kai rou Anuntpn 2kUAAa, svw n Xaia ToépvopBiv xeipidsrai
ME EEXWPIOTN UAECTPIA TOV AKOUOTIKO XWPEO Kal TISC aioORoeIS uag.

O Anuntpnc¢ ZkUAAag sivar o mpwro¢ EAAnvag ouvOérng orov omoio n BBC Symphony
Orchestra ékave avaBeson épyou.

O TiTAOG TOU VEOU £pyou Tng KaAANidTTng ToouTtrdkn, “Salto di Sappho”, avagépetal oTov yubo 1Tou
BEAEl TN ZOTTOW VO AUTOKTOVEN TTNOWVTAG ATTO €va aTTOKPNUVO aKPWTHPIO TNG Asukddag, Tov
OTTOi0 N OUVBETPIO CUVOEEI E TTIPOCWTTIKEG AVANVACEIG ATTO TO TTPWTO TNG Tagidl otnv OAAavdia.
H ToouTtrdkn dnpioupyei avTIQWVIKEG OXECEIG OTN CUVOMIAIO TNG OpXAOTPAG PE £va VTOUETO TTOU
ouvduddel éva apXaloeAANVIKO Opyavo (auhdg Tou Mdva) pe éva avayevvnolokO (QAGOUTO pE
PAUPOG), XPNOIMOTTOIWVTAG OTOIXEIA TNG BUAVTIVIG KAl TNG HECAIWVIKAG HOUCIKNAG. H ypagn Tng
Xdaia ToépvoPiv, GAAoTe apaxvolgavtn kal GAAoTe duvapikr, dnuioupyei ouvexeig evaAllayég
avaueoca o€ 0pXNOTPIKOUG OYKOUG, CUANAUBAvVOVTAG TNV Kivnon TOu AXOU OTOV XWPEO ME évav
oaynveuTika Be€loTEXVIKO TPOTTO TTOU AIXPOAWTICEl TNV TTPOooOoX Kal evreivel TNV akpdaon. O
AnPNTENG ZKUAAAG, €XOVTAG OTOV TTUPRVA TNG HOUCIKAG TOU oKEWNG UPVOUGS aTTd Ta EyKwpia Kai
ToV ETITGQI0, TO NTTEIPWTIKO POIPOASI Kal TNV apXaia Tpaywdia, dnuioupyei Eva oUyXpovo CUNPW-
VIKO GKOUOMQ, TO OTT0IO €XEI TIG PICEG TOU OTIG £VVOIEG TOU 1EPOU KAl TOU TEAETOUPYIKOU Bprjvou.

Mpéypappa / KaAhMétn Tooutrdkn, “Salto di Saffo” (2018) / Chaya Czernowin, “At the Fringe of our
Gaze” (2012-13) / AnpATpng ZkUAAag, “Kyrie Eleison” (2019) / ZoAioTeg Erik Bosgraaf (@Adouto pe
pauog), Matthijs Koene (auAdg Tou MNdava) / Mouoiki AiedBuvon BAadiunpog Xupewvidng

Xopog

DANCING TO CONNECT
Xopelw, dpa ETIKOIVWVW

22 Maprtiou 2020 | Kevrpiki ZKnvi

MNéool pabnrég xperddovral yia va TAPAKOUVAOOUV TN ZTEéYN;



‘E@npol HIAAVE PE TO CWHA, OKEPTOVTAI ME TRV KAPSIA KAl EPXOVTAI KOVTA HECO ATTO £vav
X0p6 TOAUNPOG 600 Ki ol idiol.

Kdatroleg popEG, TO JOVO TTOU XPEIAZECal YIA VA ETTIKOIVWVAOEIG HE TOUG AANOUG, YIa va eEOAEIYEIG
TIG TTPOKATAANYEIG, TO bullying kai Tov @60, gival pia xopoypagia. Aéka MNupvdoia kal Aukela atrd
TNV ABrva kai Tnv KaAhaudTa agrivouv Tn dUvaun Tou oUyxpovou XopouU va eIoBAAAEl OTIG TAEEIGS,
TA YUPVACTHPIA, TOUG B1adPO0UG Kal Ta TTpoauAla. ETTayyeApaTieG XOpEUTES TINyaivouv oTa OXO0-
Agia, poipadovTal TIG YVWOEIG TOUG Kal KaBodnyouv Toug pabntég oTo va dnUIOUPYACOUV HIa
TTapdoTaon xopou Trou Ba Trapoucidoouv atnv Kevipiki ZKnvr TG ZTéyng. Metd ammd 7 cuvexn
EMTUXNMEVA XPOVIA, TO EEPOUNE KAAG, 0 Xopdg evwvel. [T autd n Z1éyn Tou 1dpUuuatog Qvdon,
EUTTVEUOHEVN ATTO TO TTPOYPAPa TNG opddag Battery Dance Company tng Néag YOPKNG Kal e
TNV uttooTthpIgn TnG MpeoBeiag Twv HITA otnv ABAva 6Aa autd Ta xpovia, Ba cuvexioel va
«Xopeuel, dpa va ETTIKOIVWVED» OTTWG akpIBwg KAvouv £@npol atmd 45 xwpeg o€ OAov ToV KOGHO
péoa atd To TTpoypapua “Dancing to Connect”.

MéAN TnG OpAdAG XOPEUTWY TTOU CUMHETEIXAV Ta TTponyoUpeva Xpovia lwavva AmroatdéAou, NwvTag
Aapotoudog, NikoAéta Kappipn, Kaviu Kappd,AAé€avdpog AaokapdTog, Avdpovikn MapaBdakn, Mavvng
NikoAdidong, Apng Matmraddétroulog, MapBa MacakotrolAou, AnudkpiTog Zneakng, ‘EAeva ZtaupotroUAou,
Avtwvng Z1poulag, Mapia PouvtoUAn, HAiag Xatlnyewpyiou / Ze ouvepyaoia pe 1o Aigfvég PeoTIBAA
Xopou KaAapdrag kai Tov Afjpuo KaAapdrag

AOQIEPQMA ZTON lNQPIro AfNMepPrH
ANOKPYIMNTONPA®QNTAZ TO ZYMIMAN TOY KOPY®AIOY EAAHNA ZYNOETH
26 £€wg 29 MapTtiou 2020 | Qdcio ABnvwyv

Me éva TOAUpNVo oepivdpio, éva masterclass kail couvauligg, n Z1éyn kai To Qdgio AOnvwy
ouveyifouv TNV €TMITUXNHEVN CUVEPYAOIA TOUG, TIHWVTAG TOV Kopu@aio ‘EAANva ouvBérn
TTou Ba yiopTdoel padi pag Ta 75 Tou Xpoévia.

MeTd 1O €vTOvo amroTUTTwpa TTou denoe 10 apiEépwua atov Olivier Messiaen 1o 2019, n Z1€yn
ouvepyadetal kal TTAAI ye To Qdgio ABnvwy yia Eva a@IEPWHA OTO PHOUCIKOBEATPIKO OUUTTAV TOU
MNwpyou Atépyn. O ouvBéTng NikdAag TCwpTlng, 0 OTToiog PaBrTeuoe KOVTa oTov ATTépyn Kal
gixe TNV 18€0 TOU OUVOAIKOU TTPOYPAUUATOG TOU a@IEPWHPOTOG, Ba kaBodnyhoel pia opada
HOUGIKWV, NBOTTOIWV KAl XOPEUTWYV 0T dnuIoupyia piag véag ekdoxAg Tou épyou “Enumérations”
(1988), pe Baon 10 apxIKO UAIKO Tou Atrépyn (26.03). H Frangoise Rivalland, ekteAéoTpia
KPOUOTWYV Kal OTEVA GuvePYATpIa Tou ATTépyn, Ba dwoel éva masterclass TTévw o€ £pya JOUTIKoU
BedTpou Kal Ba CUPPETAOXEI O MIO CUVAUAIQ yia Qwvr, KPouoTd Kal akopvTedv, padi ue Tnv
Angele Chemin kai Tov Vincent Lhermet (27 & 28.03). H Aeviww Aildto0oU, TTOU NXOypA®naoE
TPdoPaTa T TAVIOTIKA £pya Tou ATTépyn, Ba dwael éva peaiTdA (28.03), evwy TO aiépwua Ba
KAgiogl ye ouvauAia Twv cuppETEXOVTWY O0TO Masterclass (29.03). Na TpwTtn opd oTnv EAAGDQ,
10 £pyo Tou MNwpyou Atépyn O1dAGCKETal aTTd TOV iDI0 KAl ETTIAEKTOUG OUVEPYATEG TOU O€ HIO
VEOTEPN YEVIA KAANITEXVWDV.

Fevikn emifAewn agiepwparog MNwpyog Atépyng / Zxediaouog MNuwpyog Atmépyng, NikdAag TCwpTting,
Francoise Rivalland / Zuvtoviopog Aopévta Pdauou / Zuvtoviopdg yia 1o Q8gio ABnvwy Nikog ABnvaiog
| Zupperéxouv lMwpyog Atmépyng, NikdAag Tlwptlng (didackahia ceuivapiou), Frangoise Rivalland
(kpouoTa/cymbalum/didackaAia masterclass), Angéle Chemin (compdvo), Vincent Lhermet (akopvtedv),
Neviwd Aidtoou (Tmidvo)



MoAupeoikn eykaraoraon / ‘EkBeon

KHMOXZ AEAOMENQN

DATA GARDEN

Kupiakni Movi

26 Maprtiou £éwg 8 AtrpiAiou 2020 | EKTOG ZTEYNg

Iooo «Puaikn» givai n rexvnrn vonuoouvn; Asdouéva Kal aAyopiBuol uUTpPWVouUV OTO
kévipo tn¢ A6nvag oe uia péra-avlpwiivn ék@eson upe mpwraywviory tn Micromerial
Acropolitana, ro @uTré mou psyaAwver otnv AKPOTToAn.

Eival yvwoTd 611 Ta QuUTG atroBnkeuouv TTAnpogopia oto DNA Toug. MNwg Ba ytropoloes n wnelokn
TTANpo@opia TTou TTapdayel N avBpwtmOTNTA va ATTOBNKEUTE €TTIONG OTOV YEVETIKO KWOIKA TWV
@utwyv; Eival duvatd pia tétoia diadikagia va dnuUIoUpyAOEl CUVONKEG yia VEEG GUVEPYEIEG Kal
HOP@YEG OUVUTTOPENG TTPOKEIME vOou va €MITEUXBel pIa véa cuaioBnoia Kal @povTida yia TO
TePIBAANOV Kal Ta dlagopeTIkA €idn (multi-species); O «KATTOg dedouEVwvy» gival Pia TTOAUPEDTIKNA
EYKATAOTAON, TTOU ATTOKAAUTITEl dia agriynon Paciopévn o€ PHUBOTTAACTIKA Kal ETTIOTAMOVIKA
oToixeia. Kupla ouoTtatikd tng agriynong autrg atmoTeAolv 10 QuUTO MIKPOUEPIA, TTOU PEYAAWVEI
oTov A6@o TnG AKpdTToANG oTnv ABrva, KaBwg Kai Ta TTPWTA TTEIPANOTA ATTOBNKEUCNS WNPIAKWYV
oedopévwy oto DNA @uTtwy, Ta oTToia TTpayuaTtotroindnkav mpécarta. To £pyo €eT@lel TNV
mMOavoTNTa VEWY CUVEPYEIWY PETAEU QUONG, avBpWITTOU Kal TEXVNTAS VONUOoUVNG TTPWTIOTWG C€
oxéon e Tn dlaxeipion Kal To evepyelakd atroTUTTWHA TNG atroBrikeuong dedopévwy. O «KATTOG
0edOUEVWV» TOVICEI TN ONUAVTIKOTNTA TG AVAYVWPIONS KAl ATTOBOXAG TWV KN avBpwTTIvVWwV TUTTWV
VONUOOUVNG 0€ PUOIKO Kal TEXVOAOYIKO €TTITTEDO, KAl TNG OUVEPYATIag e auToUG.

2ZUAAnyn & EikaoTik Anuioupyia Kupiakr MNovr / EmipgéAgia Adgvn Apaywva / Opydvwon Mapaywyng
Mpbddpouog TalaBaog, HpakAng Mamabeodwpou / Mapaywyn 21éyn Tou 16puuatog Qvdon

Xopog

STONES & BONES

ROOTLESSROOT

1 éwg 5 AmrpiAiou 2020 | Kevtpiki ZknvA | 20:30

‘Eva épyo yia Tévre epUNVEUTES KAl TH HAPUAPIV AIwWVIOTNTA TNGS TT0iNONG.

O1 RootlessRoot gival kai TTGAI TR ZT€yn, OUWG auTrh TN POoPG EKBETOUV TO CWUA ATTEVAVTI OE £Va
atrd Ta MO oKANPA& UAIKA: To pdpuapo. O RootlessRoot emoTpé@ouv aTn ZT€yn UE TO VEO TOUG
£€pyo “Stones and Bones”. XTn oknvhi TTEVTE €PUNVEUTEG, PE TN ouvodeia (wWVTAavAG POUCIKNAG,
QVOUETPOUVTAI JE TO UAIKG TNG AIWVIOTNTAG, TO HAPHOPO, SNUIOUPYWVTAG Eva TTOINHA yIA TNV TTAAN
TOU avOPWTTOU PE TOV XPOVO KaI TOV XWPEO, KME TN @Bopd kai Tn Baputnta. O1 TTEVTE EPUNVEUTEG
&ekivouv TNV avadAtnor] Toug atrd ToV PJUBIKO KOOMIKO WKEAVO TwV ATTEIpWY duvaToTATWY, TWV
Oixwg 6p1a popPwv, oxNUATwy Kal dIa0TACEWY, Kal KATaAyouv va douAelouv WE TIG BACIKES
TTUBayOpEIEG DOPEG TNG KOOUIKNAG dnUIoupyiag Kal TNG YEWMETPIOG. ZQaipeg, KUPBOI, TETPAEdPQ,
€IK0oAEdPA, Eva APYXETUTTIKO cUUTTAV EEBITTAWVETAI £TTI OKNVAG a1Td TOug dnuIoupyoug, Ol OTToIOl
BuBiCovTtal oTo OXNpa Kal aTO BAPOG Twv TTPpayudTwy, yvwpeifovtag TTwe 6Aa Ba TeAEILooUV yiaTi
n avBpwTrivn TTapoucia dev diapkei. O1 RootlessRoot, ue 10 "Stones and Bones", avadntouv éva
BéaTpo xwpig WeUTIKa avTikeipeva. Npoo@épouv T0 avBPWTTIVO CWHA O€ TIPAYUATIKEG OUVONKEG
dnuioupyiag, TTPOCTTABWVTAG va auéfoouv OTo TTapdV TNV TTUKVOTNTA TNG avOpwTTivng {wng Kal
Va Xapdagouv £va onudadl TTou va paptupd OTi KATToTe UTTAPEAV.



KaAAitexvik AiebBuvon & Xopoypagia Aivra Kameravéa, Jozef Frudek / Zknvikd & EIKAOTIKA
EmpéAeia Peter Randall, Thomas Randall / Mouoiky Xov@eon BaoiAng Mavrtloukng / HxnTik6g
Zxediaopuodg Xpriotog MNaparraykidong / Zxediaouog Pwriopwyv MNepikAng MabiéAAng / Kootouuia Isabelle
Lhoas / Keipeva lwdavva NagiommouAou / Bivieookotrnon & ®dwroypdgion Maik PaganA / Opydvwaon
Napaywyng & Touring Cultopia / Mapaywyn Z1éyn Tou Idpuuartog Qvaon

Mouoiki

BORDERLINE

No borders, no boundaries, just sound.

9 éwg 12 Atrpidiou 2020 | EvTog & ekTOG ZTEYNG

Edw kai gikool mévre aiwveg, n Autikn yvwon mpootmradsi va e€etdoel Tov KOOUO.
Aduvarei va karavonjoel 611 o KOONOGS O¢ev gival ekei yia va Tov aparnpeic. Eivail yia va
TOV aKoUG. Agv TPOO@EPETAl yia avdyvwon, aAAd yia akpoaaor). - Jacques Attali

To Borderline Festival, Trou padi pe mn Z1€yn KAgivel QETOG TNV TTPWTN TOU OEKAETIA, TTAPOUCIAE!
QKOO €va avACUXO TTPOYPAUMA, TO OTT0I0 £€EpEUVA TIG VEEC HOUOIKES TAOEIC AvaTOANG Kal AUong.
Kal @€10g, OTEKETQI QTTEVAVTI OTIC ETMKPATOUCEG TACEIS OlaXwpPIOHOoU, AN@IGRNTWVTAG
OPIOYPAMMEG, oUvopa Kal KABE POP®NG TEIXN TTOU UWwvovTal PETOEU POG. 2ZTO ETTIKEVTPO TOU
TTPOYPAPUATOG: N TTOIKIAOMOP®IA, Ol aveEAPTNTEG TTAPAYWYEG, Of TTEPIBWPIAKES HOUTIKEG OKNVEG
Kal GUAAOYIKOTNTEG, TO underground Kai Ol TIPAKTIKEG TTOU KIVOUVTAI OTa OpIa TOU aKadnuaioou.
AKoOAOUBWVTAG TO VANA TNG TTPWTOTTOPIAG TOU deUTEPOU WICOU Tou 200U alwva KAl TIG TTOIKIAEG
OIaKAadWOEIG TOU 0 OUYXPOVEG TTPAKTIKEG TOU 210U aiwva, To Borderline Festival @épvel kovta
KAANITEXVEG OTTO TOUG XWPOUG TNG NAEKTPOVIKNAG KAl NAEKTPOAKOUCTIKAG MOUTIKNAG, TAG OUYXPOVNG
ouvBeong, Tng sound art, Tou noise Kai Tou EAeUBepoU auTooXESIOOHOU.

2€ OUVEXEID TNG ouveEPYaoiag Pe TO QeoTIBAA Irtijal Tng Bnputou, To Borderline diatnpei 10xupég
YEQUPEG ETTIKOIVWVIAG HE XWpPeS TNG Méong AvatoAng kal oTnpilel VEEG ouveEPYOOieG WETALU
EAMAvwy kal &&vwv  kaAAiITexvwv. ‘Eva TTOAUCUAAEKTIKO @eOTIBAA TTOU  avadeikvuel Tnv
TToAucHavTn dIACTACN TOU AXOU, AVTIHETWTTICOVTAG TOV BOPUBO WS PopEia VOAATOG.

EmpéAeia MixdAng MooxouTng
Opydvwon rapaywyng XpioTtiva MToUAn

OéarTpo
ONASSIS YOUTH FESTIVAL 2020
24 éwg 26 AtrpiAiou 2020 | Mikpj ZKnvi

To uéAldov dev civar pia Aéén. Eivai o1 véor avl@pwrrol mou avefaivouv orn oknvh yia va
ameAsuBspwoouv TIC SUVANEIS TOUCS KAl va EKPPAocouV duvard 6Aa aurd mmou viwOouv. MNari
oro Onassis Youth Festival, or épnBor dsv Aoyokpivovrai.

To @eoTIBAA TTou BAlel OTO ETTIKEVTPO TNG TTPOCOXNG TOU TOUG £PNPOUG, QETOG ETTIOTPEPE! YIA va
o€ TagIdEYel TTiow oToV XPOVOo Kal o€ 6Aa 60a avrikouv TTAE0V GTNV IoTopia. AVTAWVTOG EUTTVEUCN
atrd TIG oUyxpoveg Kal UBPIBIKEG ypageg, egetdloviag Ta Opia PeTagu pubotrAaciag Kai
TTPAYMATIKOTNTAG, KAl AVAKAAUTITOVTAG SIAPOPETIKA TTEdIA Kal TPOTTOUG YPaPAG auTo TO PECTIRAA
Ba dwoel TNV eukaipia oToug véoug va TTépouv To PEAAOV OTa ¥épia Toug. OTTwg akpIBwg To
B¢éAouv. Me apoppn Tnv etrionun agriynon tng lotopiag aAAd kai TIG EVOAAAKTIKEG HOPPES TNG, Ol
£@nPBolI CUPPETEXOUV O€ IO OEIPA EpyacTnpiwy OTIG OXOANIKES TAEEIG, dNUIOUPYOUV KATI EVTEAWG
véo Kal aveBaivouv pe opun otn Mikpry Zknvr NG Z1éyng, yia éva pavipEéoTo TTou Ba ptropoloe
va el Kal ueTd atro 200 xpovia.



Zuvtoviopuog & KaAMitexvikn emiAeyn Muptw AGBda / Opydvwon EAedvva Zepitéhou, Aecwvidag
Mavayémouhog / Zuvepydteg Tou PeoTiBAN Apng Adokog & Avactacia lMavvakn, Oudda 4Frontal
(©avaong Zepitng & Apiotéa  Zta@uAlapdkn), Cheek-Bones (Z1é@avog AxiIAMéwg &  AyyéAika
21aupotrouAou), MNwpyog BaAang & MNavvng NikoAdidng, Apng MtraAng, Katepiva MNavvotrouAou, Avtwvng
AvTwVOTTOUAOG K.4.

Xopog

AHMHTPHZ NMAMAIQANNOY

6 éwg 10 Mdiou, 13 éwg 17 Mdiou, 20 éwg 24 Mdiou & 27 éwg 31 Mdiou 2020 | KevTpIikn
Zknvn | 20:30

Maykéopia Mpepiépa, AigBvig Zuptrapaywyn

leproodrepor amd 70.000 Bsarég, o 36 ywpes amd 4 nmeipoug, £éxouv ndn &&1 TNV MPpwWTN
S1£6vn) ouumrapaywyrn rou ‘EAAnva dnuioupyod, tov «MeydAo Aauaotn». Zric 6 Mdiou 2020
SeKiva amo tn 21éyn n mAyKOOUIa TTOPEId TOU VEOU EPYOU TOU- HEXPI TOTE, Ba Trapaucivel
dritAo, avoixro, urré KaraoKeun.

«Ta épya pou dev utrdpyouv atrd mpiv. Epxovral amrdé 1o moubevd.»
— AnunRTpng Mamaiwdvvou

Mevrakdaolol Kal TTAEOV TTEPPOPUEP KOl XOPEUTEG, aTTO OAO TOV KOOWO, TTEpAcay atro ovTioIdV TNV
mepaapévn avoien. Ekeivor Trou emmeAéynaayv, Eekivouv TpoReg pe Tov Anunten MNatraiwdvvou Tov
lavoudpio Tou 2020. H TrpeuiEépa TG deUTEPNG QUTAG TTAYKOOUIOG CUMTTapaywyng Tou ‘EAAnva
dnuIoupyou avapéveral Tov Maio Tng idlag xpovidg, otn Z1é€yn. Méxpl TOTE, OIWTTA. Kavévag TiTAog
— T TavTa civalr uttd Kataokeur). Otmmwg €xel el Kal 0 id1og: «Mpdow Ta £pya POU eV T
Kataokeudlw oTig TTPoReg. MpoeToidlw UANIKO pévo yia va Eekiviiow Tn O1adikaoia Kal —TIg
TTEPIOOOTEPESG POPEG— TO TTETAW. 'EXW atro@acicel va un yvwpiw TI QTIAXVW TTPIV KAl KATd T
O1dpkela. 210 TEAOG, av gipal TuXepdg, epgavideTal TO £pY0 Kal TTPOOTTABwW va To KATaAdBw Kail va
10 TeAeloTTOINOW. Kpatdw 1o dikaiwua va Ta aAAAgw OAa Tnv UoTaTn oTiyur. OToTe, gival SUGKOAO
ylo péva va oag JIAAow yia KAT TTpiv dnuioupynBei. Ti va TIg KAvel Kaveig TG TTpoBéacig; H TExvn
gival TTpdagn. Av oag PMIAow, gival aiyoupo OTI €ite Ba cag TTapamAaviow &ite Ba TTpodwow TO
£pyon.

Mapaywyn 21éyn ToUu 16pUpaTog Qvdon / MpwTn TTapouaiaon oTn Z1€yn Tou I1dpupaTtog Qvaon, Mdaiog
2020 / Tuptrapaywyn Biennale de la danse de Lyon 2020 (Auwv), Dance Umbrella / Sadler's Wells
Theatre (Aovdivo), Fondazione Campania dei Festival - Napoli Teatro Festival Italia (N&toAn), Grec
Festival de Barcelona (BapkeAwvn), Luminato (TopévTto) / Canadian Stage / TO Live (TopdovTto), Porto Rivoli
(Moépto), Ruhrfestspiele Recklinghausen (PékAivykxdoulev), Stanford Live / Stanford University
(Zraveopvt, HIMA), Théatre de la Ville - Paris / Théatre du Chéatelet (Mapiol), UCLA’s Center for the Art of
Performance (Aog AvtleAeg, HIMA) / Me tnv utroothpi§n Festival Aperto (Pé1Cio Epihia), HELLERAU —
European Center for the Arts (Apéodn), Lithuanian dance information center (BiAvioug), National Arts
Centre (O1dBa), ONE DANCE WEEK Festival (IMA6BvTI), P.P. Culture Enterprises Ltd (TeA ABiB), Teatro
della Pergola — Firenze, Torinodanza Festival / Teatro Stabile di Torino - Teatro Nazionale (Topivo)

Me xpnuparodétnon amoé 1o EAANVIKG YTtroupyeio MoAimiopoU kar ABANTIGPOU / AlgdBuvon ekTéAeong
mapaywyng 2WORKS / O AnuiTpng Matraiwdvvou utroaTtnpidetal atré 1o Méyapo Mouaikig ABnvwv

®eoTIBAA pOUCIKAG YIa TTAUBIA

BIG BANG FESTIVAL 6

16 & 17 Mdiou 2020 | EvTég & eKTOG ZT€YNG

‘Evag kavovag: Aiaokédaon Ouvauliss, NXNTIKES EYKATAOTAOEIS, TTAPTI KAl EPyAoThpIa
yia maidia 0-12 erwv.



To eupwTTaikd QEOTIBAA HOUOIKAG YIa TTAIBIA 0-12 £TWV PETAPOPPWVEL YIa 6n XPoVIA TN ZTEyN Kal
TN YEITOVIA TNG O€ Jia aTéAEIWTN HOUCIKN TTEPITTETEIN. Z€ aUTO TO QPECTIBAA, KABE epwTnaon £XEI TNV
idla amrdvrnon: Mougikr). ZTIG OKNVEG, Ta @ouayi€, Toug dlIadpduoug, Ta acavoép, aAAd Kal £Ew
ato T ZT1éyn, oTtn yeirovid. Mouoikoi atrdé 0Ao Tov KOO0 yivovTal Pl TEpAOTIa TTapéd, Padi YE
TTaIdId, YoVeiG Kal @iAoug. Mia uTTavTa TTOU HOVO OKOTTO €XEl TN SlaoKEDACN PéTa aTrd TO TTaIXVidl
KAl TOUG EUQAVTOOTOUG TTEIPAMATIONOUG. a 6n xpovid To eupwTtraikd QeCTIBAA UOUCIKAG yia
Bpéopn kai TTaIdIG TTaEl KOVTPA OTa «unvy» Kal ¢nTdel ammd Toug TTEPITTETEIWDEIC VEAPOUG Kal TIG
VEAPES va DOKIPAOOUV, VO akoUoOouV, Va TTaigouv, va Tpayoudioouy, va Xopswouv. EEGAAou, Ta
Tadid {Epouv KaAUTeEpa atmd OAoug va OlaokedAlouv Kal va a@rivovtal oTn Moucoikr). EAdTe
AoIttév, N ZT€yn avoiyel TIG TTOPTES TNG Kal TTEPIMEVEI WNAG VTECIMTTEN Kal TNV EVEPYN CUMMETOXNA
KA@Be traudiou.

EmpéAsia @eoTIBAA Xpriotog Kappdg, Muptw AdBda, Wouter van Looy / EkTég améd tn ZT1éyn TOU
IdpUpartog Qvdaorn, oTo OikTuo auTd CUUMETEXOUV €TTioNG N Zonzo Compagnie (BéAyio), To Centro Cultural
de Belém ([MopToyaAia), n Opéra de Rouen kai Opéra de Lille (FTaAAia), To BOZAR (B£€Ayio), To Instituto de
la Cultura y las Artes de Sevilla— ICAS (lotravia), The ARK (IpAavdia),to Wilminktheater & Muziekcentrum
Enschede (OA\avdia), To Eesti Kontsert (EcBovia), 0 Afjuog Tou

PéikioBik (lohavdia), kai To AAP-Media (BéAyio) / To @eoTIBAA pouoikig yia raidid BIG BANG civai pia
oupTtapaywyr mg ZTéyng Tou Idpupatog Qvdaon kai Tng Zonzo Compagnie, evw ATTOTEAEI TUAPG TOu
eupwTraikou dikTuou BIG BANG.

la 10 avaAuTIKO TTPOYpaua Tou @eOTIBAA GUUBOUAEUTEITE TNV I0TOCEAIDA PaG, onassis.org
To mpoéypauua Ba avakoivwBei Tov Pefpoudpio Tou 2020.
ZuyXpnUaTodoToUuEVo aTTéd To TTPoYypaupa «Anuioupyikr Eupwtn» Tng Eupwtraikng ‘Evwong

AEgeig & ZKkEWeEIg
MOAITIZMOZ KAI BIQZIMOTHTA
4 £¢wg 6 louviou 2020 | ZTéyn I6pUpaTog Qvaon

‘Eva OSismioTnuoviké OCUNTIOOIO yid Tov pOAo mou umopouv va oSiadpauarioouv ol
mMoAITIOTIKOI POpPEiIC OTNV MPOoOoTTABsia va emiTeuxOsi n asipopia, T600 0€ KOIVWVIKO 600 Kai
o€ mepiaArovriko emimedo. H Z1éyn sival mpaoivn. Zuvepyaderai pe ro Julie’s bicycle kai
MEIWVEI TO TTEPIBAAAOVTIKO ATTOTUTTWA TNG.

e pia mepiodo OTTOU O AVOPWTTIVOG QVTIKTUTTOG OTO TTEPIBAAAOV yiveTal OAoéva Kail TTIO
KATAOTPOYIKOG, Ol TTONITIOTIKOI opyaviouoi o@eilouv va Bpiokovial oThv TTPWTN YPOUMN TOu
Aywva yia TNV €TTiTEUEN TTEPIBAAAOVTIKAG BIWCINOTNTAG. Z€ auTd TO TTAQICI0, N ZTEyN Tou 18pUuaTog
Qvdon e@apudlel pia oeipd amd  «TTPACIVEG TIPOKTIKEG», ME OTOXO VA TIEPIOPIOEI TO
TEPIBAANOVTIKO ATTOTUTTWHA TNG. Méoa atmd TTapacTACEIS KOl EKTTAIDEUTIKG TTPOYPAUUATA, OAAG
Kal xdpn oOTn OTevhy Ouvepyaoia WPE OKTIPIOTEG KOl OPYAVIOUOUG O€ TTAyKOOMIO €TTiTredo,
dlapopPwveTal PIo GUAAOYIKF OIKOAOYIKA ouveidnon. Auo xpovia PeTA Tnv €vapén Tng
ouvepyaaoiag TG Z1€yng PE Tov opyaviopo Julie’s Bicycle —éva @iIAavBpwTTIKO idpupa, pe €0pa TO
Aovdivo, TTou EIBIKEUETAI OTNV TTEPIBAANOVTIKA BIWCIUOTNTA TTONITIOTIKWY OPYAVIOUWY OE OAO TOV
KOOUO—, TTPOOKAAOUME KAANITEXVEG, ETTIOTANOVEG Kal OKTIBIOTEG va guvavTnBouv atnv ABrva yia
éva OIETTIOTNMOVIKO OUUTTOOI0 PE TTapAAANAEg ekdNAwoelg. Mia eukaipia va oulnTACOUUE avoIXTa
TOV POAO TOU TTONITIOTIKOU TOMEQ O€ €vav AyWVa TTOU £XEl TOV XAPOKTHPO TOU KATETTEIyovToG. H
TTpooTacia Tou TTEPIBAAOVTOG gival Bépa TTONITIOPOU.

Opydvwon 2T1éyn Tou I1dpupaTog Qvdon / e ouvepyacoia pe Julie’s Bicycle / Me Tnv utrooTipi§n British
Council (EAAGDQ)



Xopog
NMAPAXZTAZH THZ XOPEYTIKHZ OMAAAZX 65+
12 éwg 16 louviou 2020 | KevTpikn ZknvA | 20:30

INvwpiore 11 yeiToviéG TS ABvag Kal TOUS KATOIKOUS TNG, TTOU XOPEUOUYV TIC NUEPES TTOU
mépaoav Kai ekeives mou épyovral. KaAwg npbars ornv ABnva tou x0s¢ Tou onuepa rou
aupio.

«Néoi» xopeuTég NAIKIaG 65+, PeTA ATTO ETTTA XPOVIA HABNUATWY Kal TTPoBwv, YeUICouv Tn oKNVNA
ME evépyela, diwa yia Cwn kal Kivnon. O xopdg otn Z1éyn dev €xel nAIKia, kI auTA n TapdoTtaon
gival amAwg pia amodeign. Mpiv atmd €TTTA XpOvIa, JTTAKAV GTN ZTEYN, TNV YEUIOAV UE TNV EVEPYEIX
TOUG Kal £YIVAV Ol TIPWTOI «VEOI» XOPEUTEG 65+ €TWV. AUVAMIKOI KAl £TTiHOVOI, aTTESEICAV QUTO TTOU
Nnon {Epape: OTI TO CWHA PTTOPE va XopeUel yia TTAVTA, aPKEl va pnv €xel «oUTe dia AEukr Tpixa
oTnv Kapdid Tou». ZNuEPA, aveRaivouv yia pia akOun @opd oTn oknvh kal divouv Qwvr] OTIG
TIPOOWTTIKEG APNYACEIG TOUG YIA TIG YEITOVIEG TNG ABAVAG TTOU JeyaAwvouy Padi Toug. H oknvA Kkal
n {wn ToUG AvAKOUV.

ZUAAnyn & Xopoypaeia MNatpioia Amépyn / Zknvikd & KooTtoupia AvacTtacia Aouka / K.4.

Mouoikn / Aégeig & Tkéyelg

THE CITY TALKS BACK / H NMOAH ANTATANTAEI
THEATRUM MUNDI

26 éwg 28 louviou 2020 | EKTOG ZTEYNG

TMoAiTikn) oupueToxn onuaivel va «akouyerai» n ewvn oou. lMoiavwy o1 pwvéS akouyovral
orov 6popo Kai ornv moAitiky oknvn; Mg mmoiov Tpo1TOo UTOPOUV va xpnoiuorroinéouv n
QPXITEKTOVIKI) KAl O QOTIKOS XWPOS yIa TNV gvioxuan 1 tnv amooiwmnon SIa@opETIKWYV
PWVWYV;

‘Eva TTPOTCEKT TTOU QEPVEI KOVTA avBpwTToug atrd Ta TTedia TG ApPXITEKTOVIKAG, TG avBpwTTOAO-
yiog Kal TNG aKOUoTIKAG oikoAoyiag. Madi atrokaAUTITOUV TIG Guvabpoioeig puwvwy ae dIAPOoPoUg
XWPOUG TNG TTOANG, MEoT aTTd £va TTPOYPAUHA QIAOEEVIAG (residency), TTou oToxeUElI TNV €PEUVA,
oTnVv TeKunpiwon Kai otnv KPITIKA avdAuon. Aoulseuovtag pe autd TO UAIKS, TTEPPOPUEP Kal
OPXITEKTOVEG OUVEPYALOVTAI UE OKOTTO Tn dnuIoupyia Kal TNV KaTaypaer TTapePPAcEwY, Ol OTTOoi-
€G Oeixvouv TTWG o1 AECeIg TTou dev akouyovTal Ba utropoucav va yivouv TTOAITIKOG AOyog aTov
a0TIKO Xwpo. H ABrRva —pia TTOAn uttodoxNG METAVAOTWY, OTTOU £XOUV TTPAYUATOTTOINBEI
PICOOTTAOTIKEG OlAPOPTUPIEG Kal €XOUV yevvnBei oI ouyxpoveg dnUOKPATIKEG dladikaoies— Ba
METATPATIEI O€ £pYyaAcTAPIO KAl oknvr BedTpou. Auth n TTapéuBacn Ba @Epel KovTad diIAQopoug
ETTAYYEAMOTIEG, TTPOKEIMEVOU VA POIPACTOUV  TTEPPOPHUAVS KOl  TTAPOUCIAcElS TTou  Ba
KATadEIKVUOUV HE TTOIOUG TPOTTOUG N TTOAN avtatravtael. O TTpoTdcelS Ba AsIToupyrioouv wg
epebiopara yia AAAEG TTOAEIG avd TOV KOOUO, TTOAEIG TTOU PETATPETTOVTAI O€ UTTOOOUEG avTIoTAONG
evavtia o€ ommoBodPOUIKEG TAOEIG, Ot €BvIkO Kal TTaykoouio emimedo. To TTPOTCeEKT
TpaydaTOTIOIEITAI 0€ ouvepyaoia pe To Theatrum Mundi, éva epeuvnTIKO KEVTPO TTOU ACXOAEITAI
ME TOV TPOTTO PE TOV OTTOIO O ACTIKOG OXeOIOONOG OKNVOBETEN TN dnuoaia (wr Twv TTOAEWV, E
£dpa 10 Aovdivo kal 1o MNapiol.

EmpéAeia John Bingham Hall, XprioTtog Kappdg / Opydvwon Z1é€yn Tou 18pUpaTtog Qvdon kai Theatrum
Mundi



TO EAAHNIKO ZXEAIO

Mouoiki

AHMHTPHZ NANAAHMHTPIOY, METAAOZ AIPETIKOZXZ [MEPOXZ AEYTEPO]
TO EAAHNIKO ZXEAIO

KYKAOZ ZYTXPONH MOYZIKH AHMIOYPIIA KAI MOIHZH

22 & 23 NogpBpiou 2019 | MikpR ZknvA | 21:00

To AeUtepo Mépog Tou «MeydAou AIpETIKOU» CUUTTANPWVEI TOV KUKAO TTOU 0 oUvBETNG AnunTeENg
MatmradnunTtpiou cuvédaBe wg 10€a Tov AekéuBpio Tou 2018. To Tpayoudia Tou TTPWTOU PEPOUG
QUTAG TNG evOTNTAG TTapouaidoTtnkav atn Mikpr Zknvr TNG Z1é€yng Tov ®efpoudpio Tou 2019. O
KUKAOG 2uUyxpovn Mouoiky Anuioupyia kai lMoinon amroteAei BrApa yia véeg avabéoeig o€
Kataglwpévoug Kal vedTepoug ouvBETeg. MapouaidlovTal EvOTNTEG VEWV TPAYOUDIWY HE APOPUN
Kal TNy €UTTVEUONG €TTIAEYPEVA OTIVMIOTUTTA ATTO TNV TTAYKOOMIA TroInTIK dnuioupyia. Ol
OUVBETEG KAAOUVTAI VA EUTTVEUCTOUV aTTO BepaTikég TTou TTpoTEIVEl TO EAANVIKG 2x£D10. AgUTEPO
MEPOG VOGS KUKAOU TpayoudIwyv, aQIEPWHEVOU OTNV TIVEUMATIKA, NOIKA Kal aioBnTIKr eAeuBepia Kal
gviote —ylaTi OxI;— eAeUBEPIOTNTA. AQIEPWHEVOU GTNV TTOINTIKI ETTAVOCTATIKOTATA Kal avuTtroTadia,
TNV auPIoBATNON. AQIEPWHEVOU AKOUA OTO aoupBifacTto KuvAyl piag AoTANG, apIyoug Kal
atTOAUTNG aARBeIag, TTOU BETEI AUTOUATWG TOUG TTPWTAYWVICTEG TOU OTO KOIVWVIKO TTEPIBWPIO TNG
QIWVIOG Kal adpaTtng 1Epdg e€étaong. MNari dev uttdpyel TiTroTa 1Mo SOAOPOVIKA AVTIKOIVWVIKO aTTd
TNV amoAuTn aAfBeia ot 1oxUpéc dooelg. ApioTtopdvng, Biyidv, Eputreipikog, Kapaong,
KopoTtrouAng, AatmabiwTng, MmrpexT, TCov Ntov, NMahapdg, PiAke, ZaxAikng civail Aiyol yévov arré
TOUG TTPWTAYWVIOTEG AUTOU TOU KUKAOU TWV QIPETIKWY HOPPWY TG TTOINCNG.

EmpéAgia KOokAou AnunTpng Mamadnuntpiou, PaAAou Boyiatlr, Tdoog PwadtrouAlog, Kwotag @acouldg
[ ZuvBéTng AnunTpng MatradnunTpiou / P1AoAoyikr EmipéAsia MNwpyog KopotrouAng

Mouoiki

MOYZIKH AAAHAOIPA®IA

rNQProx ZXAPANTAPHZ, MEAIZZANOH

TO EAAHNIKO ZXEAIO

KYKAOZ ZYTXPONH MOYZIKH AHMIOYPIIA KAI MOIHZH
24 lavouapiou 2020 | Mikpj ZknvA | 21:00

21N «Mouaoikry AAAnAoypa@ia», Je Evav KUKAO Tpayoudiwv atrodideTal N «CUVOMIAIO» TNG EPWTIKAG
@INiag TTou évwoe Tov MNwpyo Zapavidpn kai Tnv MehioodvBn (HBn Kouyia-AaokaAdkn). Ol
€MOTOAEG TTOU avTAAAagav o1 dUo dnuioupyoi aTToTEAOUV papTupia TngG 1IdIaiTepng oxéong Toug. H
uttapélokr aywvia tng MehiocodvBng kal n Babid eowTePIKOTATA TOU AGYOU TNG Ouvavtd Tov
ad1£€od0 kOoPo Kkal Tov BacavioTiké épwTa TNG Troinong Tou MNwpyou Zapavtdpn. Auo véol
ouvBETeEG Ba oKiaypa@rioouv Tov SIGAOYO QUTHG TG KEPWTIKNAG» PIAIAG, OTTOKWOAIKOTTOIWVTAG UE
HOUGIKO TPOTTO TO £pWTIKG ATTOTUTTWUA TNG TTAATWVIKAG oX£€ong Twv duo troinTwyv. H «Mouoiki
AN\nAoypagia» gival n @wvA TNG ouykivnong Twv 600 dnuioupywy, pia JEAwDIKA avayvwaon Toug
Kl JIO EPUNVEIQ yIa TO TTWG auTd KaTaypd@eTal aTnv Troinar Toug. Tov PeRpoudpio Tou 2019, o€
MIO QvTioTOIXn OUVAUAIQ, yia TTPWTN QOPd ATTOTUTTWONKE N «EPWTIKF cuvopiAia» Tou KwaoTta
Kapuwtdkn kai Tng Mapiag MoAudoupn. Mapoucidotnkav dUo KUKAoI Tpayoudiwv Tou KwaoTta
Makpa kai Tou XpuodaTopou KapavTwviou, o1 OTToiol EUTTVEUCTNKAV Kal a@nyAdnkav Pe Tov dIKO
TOUG MOUCIKG TPOTTO Tnv 18IaiTepn Oxéon Twv OUo ToinTwyv. O KUKAOG ZUyxpovn Mouoikni
Anuioupyia kai Moinon atroteAei AP yia véeg avabEoeElg O KATAEIWMPEVOUG KAl VEOTEPOUG



ouvOETEG. MapouaiddovTal evOTNTEG VEWV TPAYOUDIWV HE AQOPHN KAl TTNYRA EUTTVEUONG ETTIAEYUEVO
OTIYMIOTUTTO aTTO TNV TTAYKOOMIa TToINTIKA dnuioupyia. O cuvBETeg KaAoOUVTAl va EUTTVEUCTOUV
aTré BepaTIKEG TTOU TTPOTEIVEI TO EAANVIKG Z)€B10.

EmipéAeia KOkAou AnpnTtpng Matradnuntpiou, PaAAoU Boyiatlr, Tdoog Pwodtoulog, KwaoTtag Pacouldg
/ ZuvBéteg NepéAn Alouta, KwoTtag Makpag

Mouoiki

MOYZIKA MAPAMYOIA IA AOHIHTH KAI OPXHZITPA
A TO ANOKPIATIKO KAPNABAAI

TO EAAHNIKO ZXEAIO

KYKAOZ AHMIOYPT'IA PEMNEPTOPIOY

8 & 9 deBpouapiou 2020 | Kevrpiki ZknvA | 20:30

H emituxnuévn 10€a TwWV HOUCIKWY TTapapubiwy ocuveyifetal e pia véa avdBeon ouvBeong yia
a@nynTn Kai opXAOTPA, PE EUTTVEUCN aTTO MUBOUC, £BIa KAl JOPQPEG ATTO TO ATTOKPIATIKO Kap-
vaBdAl. To EAANvIKG Zx€dI0, oTo TTAQiCIoO Tou KUKAou Anuioupyia Petreptopiou, avaBértel T
ouvBeon VEWV PJOUCIKWY £pYWV PE atTelBuvan ota TTaidid Kal o€ OAn Tnv oikoyévela. O «Mubol
Tou AlowTtrou» Tou AnuniTten Matradnuntpiou, «To NepoAoUAoudo» Tou Tacou PwadtrouAou Kai
«To kepaTtaki Tou BaciAidy Tou AxIAAEa MNoudoTwp gival epikd atréd Ta 10 Tapapibia yia agnynTn
KAl 0pXNOTPQ TTOU £xouV TTPoKUYEl Ewg Twpd. O AxIAéag MNoudoTwp, 0 KwoTig KpitowTdkng, N
Ne@éAn Alouta, o AnuATtpng Tputrdvng, o Taoog Pwodtoulog kai o Anuniteng Matradnuntpiou
gival o1 oUVOETEC TTOU £XOUV €pyacTei 0To TTAQICIO auTAG TNG 10€ag. Ta véa épya epunvelTnKav
atré TV Kapepdra-Opxnotpa Qidwv Tng Mouaikig, Tnv Kpatik Opxfiotpa ABnvwy Kai To Ventus
Ensemble. ‘Eptrveucn Bepartikr] ammoteAolv 1a eAANVIKG TTapadociakd Adikd Trapauubia, uubol,
£€B1pa, KaBwg Kar 160G TTaIdIWV.

KaAAitexvikl EmipéAeia KiokAou Anuntpng lMamadnuntpiou, PaAlou Boyiatdr, Kwotag Pacouldg,
Taoog Pwaodtroulog / ZuvBéreg Ayyehog Ayyélou, Taoog Pwadtrouhog / Zuyypageic Kwotag PacouAdg,
opdda OAOY (EAévn Aagvr, Bepdvika AaBdkn, AnuAtpns Mayyivag, PolaAia MixaAotrouAou) /
Zknvoypa@iki EmipéAcia Mapig MEEng

Mouoiki

ZYMOQNIKO EPIFO TOY AHMHTPH NANAAHMHTPIOY
TO EAAHNIKO ZXEAIO

KYKAOZ AHMIOYPTIA PENEPTOPIOY

6 & 7 MapTtiou 2020 | Kevtpikn Zknvn | 20:30

To EAMNvIKO Zx£D10 Ba TTapousidoel Kal QETOG TO VEO CUUQPWVIKO £pyo TOu CUVBETN AnunATen
Matradnuntpiou. Tnv opxAoTpa Ba dieubuvel o kaTaliwuévog paéaTpog Mwpyog MéTpou. ZT10
TAQicI0 autoU Tou KUKAou, 0 cuvBétng Anuntpng Mamadnuntpiou, 18pUTAS Tou EAANVIKOU
2xediou, péoa oe evvéa xpovia €xel TTapouciaoel 8 OuvOAKG épya peydAng @opuag. 'EC
OUMQWVIKA €pya Kal OUO BEPATIKEG TOUITEG-OTTOVOUAWTA £PpYa CUN@WVIKAG JOUCIKNG, TWV OTTOIWV
Ta 18 ouvoAikd pépn atmoTeAOUV CuyxpOvVWGS Kal aveedptnta épya. «MuBol Tou AiICWTTOUY,
«ZATUPIKOVY», «TO XpovIKS evOg TTpWIPOU PpBIvOTTWPOoUy, «MEpeg ETTITagioux» gival yepikd atrod Ta
BepaTIKG €pya TOU OUVOETN TTOU TTAPOUCIACTNKAY O€ auTr) TNV evoTnTa atrd 10 2013 WG OAUEPQ.
H ouvBeon vEéwv £pywv peTTEPTOPIOU Eival TO dNuIoUPYIKO TTPOTAYUA yia TO EAANVIKG Zx€S10. OAol
0l BePaTIKOi KUKAOI yevvioUvTal e OTOXO TNV avAaBean vEwv £pywv O€ KATAEIWPEVOUS i VEOUG
onuioupyougs. O1 avabéoeig eival apevog o POPOG UE TOV OTTOIO HOIPACOPOCTE OPAUATA, IOEEC KAl
ONMIOUPYIKN @avTaoia JE VEOUG Kal KATAgIwPEVOUG dnuIoupyoUs, eV OQETEPOU Egival PECO



oTAPIENG TOU KAANITEXVIKOU €pyou, TTAVTA HE TIG DUVATOTNTEG TTOU TTAPEXOVTAI ATTO TNV EUYEVIKN
KAl OUCIOOTIKN OTAPIEN TNG ZTEYNG.

KaAMhitexvikp EmipéAeia  AnuAtpng Tlamadnuntpiou, PaAAoU Boyiotlry / ZuvBétng Anuntpng
MamradnunTtpiou / AiedBuvon OpxAoTpag MNwpyog MNéTpou

EYPQMNAIKA NPOrPAMMATA
INTERFACES

Néa povréda kai mpaktikéS yia tnv avamruén Koivou tng ouyxpovns MOUCIKAS oOTnv
Eupwmn.

Popeig aTd OKTW XWPES EVWVOUV TIG OUVAMEIG TOUG OTO KaIVOTOHO OloBepaTikd TTPOTCEKT
Interfaces, pe OKOTTO va GUVOECTOUV TO KOIVO PE GUYXPOVA JOUCIKA aKOUOHOTA, PE TN HOUOIKA TNG
ETTOXNG Mag. Méoa atmd Tn ouvEPYATia JOUTIKWY, KAANITEXVWY, EKTTAIOEUTIKWY KAl TTONITIOTIKWV
OpYQVIOUWY OnuIoupyeiTal évag PeyaAog OyKOG TTPWTOTUTTOU €PYOU —OUVAUAIEG, OUVBETEIG,
OIOAEEEIG, £PEUVEG, EKTTAIOEUTIKEG TTPOTACEIG— TTOU TTAPOUCIAZETAl OTO EAANVIKO Kal TO O1EBVEG
KOIVO o€ wvTavéG ekdnAwoelg i uéoa atrd Tnv 1IoTooeAida interfacesnetwork.eu.

Tov ouvToviouo Tou dikTUou Interfaces éxel n ZTéyn Tou Idpuuartog Qvaan.

210 diKTUO CUPMETEXOUV OI £Taipol opyaviopoi De Montfort University (Hvwpuévo BaagiAeio), European
University Cyprus | EUC (KuUtrpog), IRCAM (IFaAAia), ZKM | Zentrum fir Kunst und Medientechnologie
(Cepupavia), CREMAC (Poupavia), Q-O2 (BéAyio), Ictus (B€Ayio), Klangforum Wien (AucTpia) / Alayxeipion
‘Epyou Xpriotog Kappdg, Ntépa Bouyiouka / Me 1R ouyxpnuoarodotnon Tou TPOypPAMHATOS
«Anuioupyiki Eupwtrn» tng EupwTraikns ‘Evwong.

EUROPEAN MEDIA ART PLATFORM (EMAP)
Mia supwrraikn ouvepyaoia 11 @opéwv pe okomo 1n ornpién avePXONEVWY KAAAITEXVWV
Kai Tn dnuioupyia véwyv Epywv.

H Xtéyn ouveyiel va uttooTnpifel KAANITEXVIKEG TTPAKTIKEG TTOU KIvOUvTal OTn diaTou METAEU
TEXVNG, ETTICTANNG KAI TEXVOAOYIAG, CUPHETEXOVTAG Padi ME AAAOUG OEKQ ETAIPOUG OTNV EUPWTTAIKA
TAATQOPUA yIa TNV TEXVN TwV vEwv Péowv (European Media Art Platform / EMAP), n otroia
TIPOCQEPEI TNV EUKAIPIA O€ AVEPXOPEVOUG KAANITEXVEG TWV VEWV PECWY, ATTO TOUG XWPEOUG TWV
EIKAOTIKWY, Tou design, Tou KIvnuaToypd@ou, Tou fXOU Kal Tou BiVIED, VO CUPMPETAOXOUV O€
QINoEevieg KaANITEXVWYV (residencies) kal va dnuioupyrioouv véa KAANITEXVIKA épya TTou Ba
TTOPOUCIACTOUV € QPECTIBAA Kal EKONAWOCEIG OTIG XWPES TWV OPYAVIOHUWY TTOU CUUHETEXOUV OTO
OiKTUO.

Ta péAn Tng TAart@oppag givail Ars Electronica (AuaTpia), Bandits — Mages (aAAia), Werkleitz Centre for
Media Art (Ceppavia), Z1éyn ToU 1dpUparog Qvaon (EAAGSa), Foundation for Art & Creative Technology /
FACT (Hvwuévo BaaiAeio), LABoral Centro de Arte y Creacion Industrial (lotravia), Kontejner (Kpoaria),
RIXC (Aetovia), IMPAKT (OAAavdia), WRO Center for Media Art Foundation (MoAwvia) kar M-Cult
(Pivhavdia) / Mg Tn ocuyXpnHaTtodoTnon Tou TpoypdupaTog «Anuioupyikn Eupwtn» tng Eupwtraikng
‘Evwong.

BIG BANG

PeoTIBAA HOUOIKNACS YIA VEAPOUS KAl TTEPITTETEIWOEIS BeATEG.

To eupwTraikd dikTuo Big Bang atmookoTtrei va BEATILOOEI OUCIAOTIKA TNV TTOIOTNTA TG HOUTIKAG
yia Tauidid otnv Eupwtrn, péow TG €epelivnong Kai TnNG TTEPITTETEIAG. To SiKTUO CUYKEVTPWVEl 12



TTOMITIOTIKOUG Qopeig atrd 6An Tnv Eupwtrn, TTou givanl TpdBupol va epyacTouv padi yia pia Koivi
OTTOOTOAR: va TTOPOUCIACOUV TOV TIEPITEXVO KOOWO TNG MOUCIKNAG ME €vav €u@AVIAoTO Kal
mepTeTEIOON  TPOTTO, Méoa amd  éva  TTOAUXPWHO HOUCIKO TIPOYPAUMA  CUVAUAIWY,
EYKATAOTACEWY KAl £pyacTnpiwy, HME MPOUCIKoUg Tou Big Bang atmd SlagopeTikd €idn kal
TEXVOTPOTTIEG.

210 SikTuo Tou Big Bang ocupperéxouv ol popeic Zonzo Compagnie (BéAyio), Centro Cultural de Belém
(MopToyaAia), Ztéyn Tou [dpUpaTog Qvdon (EAAGDa), Opéra de Rouen kail Opéra de Lille (FaAAia), BOZAR
(B€Ay10), Instituto de la Cultura y las Artes de Sevilla — ICAS (lotravia), THE ARK (IpAavdia), Wilminktheater
& Muziekcentrum Enschede (OA\avdia), Eesti Kontsert (EoBovia), Afpog Tou PéikiaBik (lohavdia), kar AAP
Media (BéAyio) / Mg Tn ouyxpnparodétnon Tou TPOoypdaupaTog «Anuioupyikry Eupwtn» Tng
EupwTraikig ‘Evwong.

EUROPEAN ARTIFICIAL INTELLIGENCE LAB

To eupwTAiKO ePyaoTnpIo TEXVNGS KAl TEXVNTAS vOoNUOoUvNS yia UIa OKETTTOMUEVI KoIvwyvia.

To European ARTificial Intelligence Lab (EupwTrdiké Epyaotipio KaAAi/texvntig Nonuoouvng)
OUYKEVTPWVEI ETTIOTNUOVIKA Kal TEXVOAOYIKG BEuaTta TTou ATrTovTal TnNG TEXVNTAS vonuooUvng Kal
TQ TTAPOUCIACEl OTO EUPU KOIVO KAl &€ KAANTEXVIKAOKPOATAPIA, TTPOKEINEVOU VO CUVEICPEPEI O
MIO KPITIKA KAl OKETTTOPEVN Kolvwvia. To TTPOypappa €0TIAdEl TTEPAV TOU TEXVOAOYIKOU Kal
OIKOVOUIKOU opifovTa, €EETACOVTAG TTONITIOTIKEG, WUXOAOVYIKEG, QIAOCOQIKEG KAl TTVEUMOTIKEG
TITUXEG. ATTO TNV TTAEUPA TwV TTONITIOTIKWY QOopéwyv TNG Eupwtrng TTou eival apoaiwuévol OTIG
TEXVEG, TNV TEXVOAOYia Kal TV Kovwvia, To European ARTificial Intelligence Lab emkevTpwveTal
o€ OpAUATA, TTPOCDOKIEG KAl POBOUG TTOU OUVOEOUE PE TNV IDEA £VOG HEAAOVTOG KATOKAUTUEVOU
amod TNV TEXVNTA vonuoouvn. ‘Eva eKTETAMEVO TTOMITIOTIKO KAl EKTTAIDEUTIKO TTPOYPOMMO
OpacTNPIOTATWY, UE TN MOPPN EKBECEWYV, EpyaaTnpiwy, TTAPACTACEWY, OUVEDPIWY, oUulNTHOEWV,
KaBodAynong Kkal  TTpoypauudtwy  @iAogeviag KaAMITeExvwy (residencies), Ba ocupPBdAel
agloonueiwTa o€ QUTEG TIGC OUVAVTNOEIG, eVIOXUOVTAG TO OIETTIOTNUOVIKO £pyo, Tn OIEBVIKA
KIVATIKOTNTA KAl TN DIGTTONITIOMIKA avTaAAayh.

To dikTuo TepiAapdavel Toug €§Qg eTaipoug Ars Electronica (Auatpia), Center for Promotion of Science
(ZepPia), Zaragoza City of Knowledge Foundation (lotravia), Kersnikova Institute/Kapelica Gallery
(ZAoBevia), LABoral Centro de Arte y Creacion Industrial (lotravia), Science Gallery (IpAavdia), The Culture
Yard (Aavia), Z1€yn Tou I18pUpaTog Qvdon (EAAGda), Le lieu unique (FaAAia), Waag Society (OAAavdia),
SOU Festival (l'ewpyia), Hexagon Scéne National Arts Sciences (FaAAia) kai GLUON (BéAyio) / Me 1tn
ouyxpnuarodéTnon Tou TpoypdupaTog «Anuioupyik Eupwtrn» tng Eupwtraikng Evwong.

EUROPE BEYOND ACCESS

Eva supwrmraiké mpoypauud mou QpEPVEl OTO TTPOOKNVIO THS EUPWITAIKNGS TTOAITIOTIKNG
OKNVAS KAAAITEXVES TTAPACTATIKWY TEXVWV UE avarnpid.

To Europe Beyond Access (Eupwtrn épav NG TTpdoBaong) ival £va TETPAETEG TIPOYPANMKO UE
TN CUMMETOXN ETTTA KOPUQPQIWY EUPWTTAIKWY BEATPWY KAl OPYaVIOHWY XOPOU, TTOU ATTOOKOTTEN va
PEPEI OTO TTPOCKIVIO TNG EUPWTTAIKNG TTOMTIOTIKNG OKNVAG KAANTEXVEG TTAPACTATIKWY TEXVWV UE
avartnpia. To poypauua otnpilel Toug KAANITEXVEG PE avatTnpia oTnv TTPOCTTIABEId Toug va
OTTdoouV Ta OTEyavA OTOUG XWPEOUG TOoUu OUyXPovou BeAGTpou Kal Xopou, dlEBvoTToivTag TV
KAAAITEXVIKI] TOUG KaIVOTOMia Kal Tn oTtadlodpouia Toug, KaANEpywvTag €va diKTUO Kopupaiwy
OPYQVIOPWYV PE YIa BETUEUON OTNV TTApOUCiaan Kal TRV avabeon £pywv Tou uwnAdTEPOU duvaTou
EMTTEDOU, XTICOVTAG €UPWTTAIKA aKpOATHPIa TTOU VA evOIOPEPOVTAl VIO TTPWTOTTOPIAKO €pYO
uWnAng moIétnTag arréd Toug KAANITEXVES PE avaTtnpia Tng EupwTrng Kal, TEAOG, avatrTuooovTag
epYaAgia Kal Katavonaon aTnv eupuTEPN ayopd TWV TTAPACTATIKWY TEXVWV.



O1 Baoikoi gTaipol Tou poypdauparog eival British Council (Hvwuévo BaaiAglo), Z1éyn Tou [dpUuarog
Qvdon (EAGda), Holland Dance Festival (OAavdia), Kampnagel (Fepuavia), Per.Art (ZepBia), Skanes
Dansteater (Zoundia) kai Oriente Occidente (ITaAia) / Me ocuyXpnHatod0Tnon amé 1o TPOYPAHMHA
«Anuioupyiki Eupwtrn» 1ng Eupwtraikng ‘Evwong.

RESHAPE

REFLECT, SHARE, PRACTICE, EXPERIMENT
lNMwg umopouUv o1 aUuyxpovol KAAAITEXVIKOI TEIPAMATIONOI va emNPEAoouV TIC SnNUOCIES
TTOAITIKEG

To RESHAPE cival éva TTpoypapua €pEUvas Kal aVATITUENG TTOU OUYKEVTPWVEI KOANTEXVIKOUG
OpPYQVIOUOUG aTmd TNV EUPWMHECOYEIAKN TTEPIOXN, TTPOKEINEVOU va ONUIOUPYROOUV atrd Kolvou
KAIVOTOUO OpyavwTIKG HOVTEAQ KOl VO OUVEICQPEPOUV OUYKEKPIMEVEG OTTAVTACEIC OTIG KPIOIMEG
TIPOKANCEIG TWV TTAPACTATIKWY TEXVWY. Me TRV alénon Twv yVWOoEewY, TWV IKAVOTATWY Kal TWV
QVTOVOKAQOTIKWYV TWV €VOIGUECWY OPYAVIOUWY WG TTPOG TOUG OUYXPOVOUG KOANITEXVIKOUG
TelpapaTioyous, 1o RESHAPE atrookotrei va eTnpedoel TIiG dnuooieg TTOMITIKEG Kal va
agopolwoel HEAAOVTIKG epyaleia AoKNOTG TOUG.

To dikTuo TrepiAapBavel Toug €§ig eTaipoug Onda - Office national dediffusion artistique (FaAAia), ACT
Association (BouAyapia), Alt Art Foundation for Alternative Art (Poupavia), Artemrede (MoptoyaAia),
Bunker (ZAofevia), British Council (Hvwuévo BagiAeio), Center for Culture in Lublin / East European
Performing Arts Platform (MoAwvia), Flanders Arts Institute / Kunstenpunt (BéAyio), Goethe Institut
Barcelona (lotravia), Institut umeéni - Divadelni Ustav / Arts and Theatre Institute (Togyia), 1dpupa Qvaon /
Onassis AR (EAAGBa), Pogon Centre for Independent Culture and the Youth (Kpoartia), Pro Helvetia
(EABetia) / Mg Tn ouyxpnparodoTnon Tou mpoypdpparog «Anuioupyiki Eupwtn» tng EupwTraikng
‘Evwong.

MOVING BORDERS

H 1éxvn tou va oma¢ ra ouvopa mou xwpifouv avBpwrirous amdé tnv KaAAITexvikn
mapaywyi.

To Moving Borders gival €va ouvepyaTIKO TIPOTEEKT ETTTA EUPWTTAIKWY TTONITIOTIKWY OPYOVIOUWV
TTou SpacTNPIOTTOIOUVTAI OTN OPAiPa TWV TTAPACTATIKWY TeXVWwy. OI gTaipol Ba digpeuviicouv
VEOUG TPOTTOUG TTAPAYWYAG TTPOTCEKT TTAPACTATIKWY TEXVWV,TTPOCEYYICOVTAG Kal EUTTAEKOVTOG
éva eupuTEPO PACHA ATOUWYV KAl KOIVOTATWY, JE EPPAOT) O€ JEXPI ONUEPA UTTOEKTTPOCWITTOUPEVEG
opadeg. To Moving Borders 8a xpnoigotroinael KOANITEXVIKEG JEBOGOOUG TTPOKEIEVOU VO dWOEI TO
£VaUOo A yIa CUVAVTACEIG avAPECT O avBpWTTOUG ATTO BIAPOPETIKEG KOIVWVIKEG OUADEG.

To diktuo Trepihappdavel Toug €§Ag eTaipoug HELLERAU — European Centre for the Arts (Meppavia),
>1é€yn Tou IdpUpaTog Qvaon (EAAGda), Maillon, Théatre de Strasbourg (FaAAia), Ringlokschuppen Ruhr
(Ceppavia), SPRING (OAAavdia), Teatro Municipal do Porto (MopToyaAia), Instytut Sztuk Performatywnych
(MoAwvia) / Mg Tn ocuyXpnuarod6Tnon Tou TPoypdupaTog «Anuioupyiki Eupwtn» tng Eupwtraikng
‘Evwong.

SOUNDS NOW



‘Eva dikTuo avlpwirwyv Kai popéwv TnNS ouyxpovns nXNTIKAS TEXvNS Umopei va aAAdder tov
TPO1TO TOU aKouue ornv Eupwrm.

To Sounds Now eival éva diKTUO eupWTTATKWY QPECTIBAA JOUCIKAG Kal TTONITIOTIKWY OPYAVIOUWV
TTOU TTPOWBOUV Th oUYXPOVN KAGGIKA HOUCIKY, TNV TTEIPANATIKI] HOUGIKA KAl TNV NXNTIKA TEXVN. €
QuTS TO TTPOTLEKT, HOG ATTACXOAEI O TPOTTOG TTOU Ol ETTIMEANTIKEG TTPAKTIKEG AvaTTAPAyouv Ta idia
MoTiBa e€ouaiag Kal aTTOKAEICUOU TTOU gival Kupiapya o€ 6Aa Ta eTTTTESA TWV KOIVWVIWY Hag. To
Sounds Now aT1ToOKOTIEl va evBappuUVel eveEPYd TNV TTOIKINOJOPPIO HECT OTO ETTAYYEAUATIKO MOG
edio Kal, Kat auTd Tov TPOTTO, Va avoitel To UPOG Kal TIG SUVATOTNTEG YIA DIAPOPETIKES EUTTEIPIEG,
OUVONAKEG Kal TTPOOTITIKEG aTn dIAUOPPWON TNG NXNTIKAG TEXVNG TTOU QTAVEI OTA CNUEPIVA
akpoaTApla. To TTPOTCeKT TTEPIAaUBAvEl £va eupU pAoua dpAcEwy, aVAUETA TOUG EPYAOThPIA VIO
ETTIMEANTEG, TTPOYPANPATA EKPABNONG UTTO TNV ETTOTTTEIR KAANITEXVWV, OUVOETWV KAl E10IKWYV, VEEG
TTapaAywyEg, CUUTTOOIO KAl EPEUVA.

To diktuo mepihappdvel Toug €§Ag eTaipoug Musica (BéAyio), Z1éyn Tou Idpupatog Qvaon (EANGSQ),
Huddersfield Contemporary Music Festival (Hvwpuévo BaaiAeio), Ultima Oslo Contemporary Music Festival
(NopBnyia), November Music (OAavdia), SNYK (Aavia), SPOR FESTIVAL (Aavia), Time of Music
(PivAavdia), Transit Festival - Festival 2021 (B€Ayio), Wilde Westen (BéAyio) / Me Tn ocuyxpnpaTod6Tnon
TOU TTpoypdauuaTog «Anuioupyikn Eupwtn» Tng EupwTraikAg Evwong.

STUDIOTOPIA

H téxvn ouvavrd tnv emorTiun

To STUDIOTOPIA civai éva diavonTikd kal dnuioupyikd Tagidl Tou atmmoBAETel oTnv agipoépo
avamTuén héoa atmod TIG GUYKAIVOUOEG TTPOOTITIKES TNG TEXVNG Kal TNG €mOTAUNG. MNMapéxel éva
TTPOYPAPUA KAANITEXVIKNAG QINOEEVIOG (residency) OXeDIOOPEVO VIO PIa VEA YEVIA KOANITEXVWV TTOU
eVOIOQEPOVTAI VO OUVEPYAOTOUV WE ETTIOTANOVEG, KABWG ETTIONG Kal Hia diadikagia dnUIoUPYIKNAG
EMTTAOKNG ME OUYKEKPIPEVA KoIVA. MpdBeor pag gival va au@IioBnTriooUPE apevog TNV IEPapPXia
METAEU TWV TEXVWV KAl TWV EUTTEIPIKWV ETTICTNHUWY, N OTToia ATav Kupiapxn o€ 6Ao Tov 206 aiwva,
KAl AQETEPOU TOV TEXVOAOYIKG KAl ETTIOTNUOVIKO VIETEPUIVIONO, EvOappUVOVTAG VEPYA KAANITEXVEG
Kal GAAEG KOIVOTNTEG VO DOKIJACOUV TTEIPAUATIKA TIG DIKEG TOUG DNMUIOUPYIKEG, KPITIKEG KAl OOUIKEG
10éeG. Méoa amrd pia oelpd KAANTEXVIKWV QIAOEEVIWY, AUTOOXEDIWY EPYACTNPIWY, EPEUVNTIKWV
OpaCTNPIOTATWY, EKBECEWY, OPIAILOV Kal TTONITIOTIKWY €kdNAWoewy, To Studiotopia utrooTnpilel
TNV TTPooTTdtsia auth, dnuioupywvTag éva yovigo TTAQiolo aAAayng Kal ouvepyaoiag HETALU
OIaPOPWV QOPEWV, EVTOG TOU OTTOIOU UAOTTOIOUVTAI KOIVOTOUEG I0EEG KOI TTPOKTIKEG.

To dikTuo TrepIhapPavel Toug €€AG eTaipoug BOZAR (BEAyio), 21éyn Tou Idpupartog Qvacn (EAAGSAQ), Ars
Electronica (AuoTpia), Gluon (BéAyio), LABoral Centro de Arte y Creacion Industrial (lotmavia), VU
University Amsterdam (OAAavdia), CENTRUL CULTURAL CLUJEAN (Poupavia), Laznia Center for
Contemporary Art (MoAwvia) / Me Tn ouyxpnuatoddTnon Tou TTpoypAauuaTog «Anuioupyik Eupwtmn» tng
EupwTrdikig ‘Evwong.

TRANSMISSIONS

EAAada — NopPnyia. Ti ouuPaivelr otn oUdyxpovn MOUGCIKN) Kal TNV nxntikn téxvn orav
radideuer,

To mpoTdekT Transmissions @Epvel KOVTA dUO ouvePydTeG attd Ta avTibeTa dkpa NG Eupwtrng
(EANGOa kai NopBnyia), o pia oeipd amd dpacTnpIOTNTEG TTOU EUTTAEKOUV €va EKTETANEVO
olkooUOoTnUa PEYAAWV Kal PIKPWVY Qopéwv. Méoa atmd éva TPIETEG TTPOYPANMA KOANITEXVIKWV
@INoEeviwv (residencies), eKTTAIOEUTIKWY TTPOYPAUMATWY Kol TTOMITIOTIKWY EKONAWOEWY, TO
TTPOTEKT Ba eMTPEWEI O KOANITEXVEG KAl ETTAYYEAUATIKEG TOU TTOANITIOPOU atrd Tn NopRnyia kai



TNV EANGDQ, TTOU dpacTnploTTolouvTal 0TO TTEdIO TNG OUYXPOVNG HOUCIKAG Kal TNG NXNTIKAG TEXVNG,
va PdBouv a1Td Toug OoAGYOUG TOUG Kal VO TTapOoUCIAcouy Trn BOUAEId TOUG O€ €va VEO TTAQICIO.

To mpoT1dekT ouvTovilel n Z1€yn Tou ISpupatog Qvdon (EAAGda), oe ouvepyacoia pe 1o Ultima Oslo

Contemporary Music Festival (NopBnyia), ue Tnv utrooTipIgn TG EEA Grants kai Tou Norwegian Financial
Mechanisms 2014-2021.
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